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RYSTAL PALACE.—THE WINTER RESORT 
OF THE WORLD, Thoroughly Warmed throughout. 
The Company's Orchestral Band and Festival Organ daily. 
THURSDAY.—Mr. GEORGE PERREN'S BENEFIT, when Downmerti's 
“LUCIA DI LAMMERMOOR,” and Dispim’s Favourite Ballad Opera, “ THE 
UAKER,” will be performed. Commence at Two. 
MONDAY to FRIDAY.—One Shilling. 
SATURDAY.—Last of the First Series of Saturday Concerts. Half-a-Crown, or 
by Guinea Season Tickets, which, dating twelve months from December, may now 
be had. 
Nors.—The Grand Christmas Pantomime and other amusements will commence 
on Wednesday, Dec. 22. 


XETER HALL.—Mp..z. CHRISTINE NILSSON'S 
LAST CONCERT BUT ONE, Wepwuspay Evenine, Dec. 15, commencing 
7.30. Part I.—Grand selections from the sacred works of Handel, in which will be 
included (by desire) Mendelssohn’s Eight-Part Psalm, Judge me, O God. Parr II.— 
Secular and Operatic Music. Artists, Mdlle. Nilsson, Mdlle. Drasdil, Mr. Sims 
Reeves, Signor Gardoni, Signor Foli, and Mr. J. M. Wehli. Solo trumpet, Mr. T. 
Harper ; conductor, Mr. Henry Leslie ; accompanist, Mr. J. G. Callcott ; organist, 
Mr. John C, Ward, The chorus will consist of Mr. Henry Leslie's Festival Choir. 
Full Band. Stalls, 21s., 15s., 10s. 6d.; west gallery, 7s.; area and orchestra, 5s. 
Tickets at the principal musicsellers’ ; and at Austin’s office, 28, Piccadilly, W. 


| hee HALL.—Mop uz. CHRISTINE NILSSON’S 
‘4 LAST GRAND MORNING PERFORMANCE of the MESSIAH, Saturday, 
Dec, 18, commencing at 2.30. Artistes, Mdlle. Christine Nilsson, Mdlle. Drasdil, 
Mr. Sims Reeves, Signor Regaldi, and Signor Foli. Organist, Mr. John C. Ward ; 
trumpet, Mr, T. Harper ; conductor, Mr. Henry Leslie. The chorus will consist of 
Mr, Henry Leslie’s Festival Choir; full band of the most eminent metropolitan 
instrumentalists. Stalls, 21s., 15s., 10s. 6d. ; west gallery, 7s. ; area and orchestra, 
5s. Tickets at Cramer & Co.’s, Regent Street and 43, Moorgate Street, City ; 
Lamborn Cock & Co. and Chappell’s, New Bond Street ; Mitchell’s, Old Bond Street ; 
Keith & Prowse, Cheapside; Hay’s Royal Exchange Buildings; Handel Festival 
Office, Exeter Hall ; and Austin's office, St. James’s Hall, 28, Piccadilly. 


OYAL ACADEMY OF MUSIO.—Instituted 1822.— 


Incorporated by Royal Charter. 














Unper tas IMMEDIATE PATRONAGE OF 


HER MAJESTY THE QUEEN. 

HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES, 
HIS ROYAL HIGHNESS THE PRINCE CHRISTIAN. 
HER ROYAL HIGHNESS THE PRINCESS CHRISTIAN, 
HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE, 
President—The Ricut Hoy, tHe Ear. or Duptey, 
Principal.—Psorsssor W. STERNDALE Bennett, 





WESTMORLAND SCHOLARSHIP. 


A Scholarship for Vocalists, called ‘‘ The Westmorland Scholarship " (in memory 
of the late Earl of Westmorland, the founder of the Royal Academy of Music), his 
been established by Subscription, and will be contended for annually in December. 

It is open for Public Competition to Female Candidates between the ages of eighteen 
and Twenty-four Years, and is not confined to Pupils of the Academy. 

The Amount of Scholarship is £10, which will be appropriated towards the cost of 
a Year's Instruction in the Academy. 

The Examination will take place at the Academy on Saturday, the 18th of Decem- 
ber next, at Ten o'clock. 

The Certificate of Birth must be produced previous to the Candidates being allowed 
to compete for the Scholarship. No application can be received after December 16th. 





POTTER EXHIBITION. 


The Examination for the Potter Exhibition for Male Students of the Royal 
Academy of Music, of two or more years’ standing, will also take place on Saturday, 
the 18th of December, at Twelve o'clock. 

By order, JOHN GILL, Secretary. 
Royal Aeatone of Music, 
4, Tenterden Street, Hanover Square. 


M88 ROBERTINE HENDERSON will sing, 13th 
inst., Bristol (Philharmonic Society, Gounod's Messe Solennelle); 22nd, 
Chichester (Mrs. John Macfarren's concert); Jan. 5th, Chelmsford (Virginia 
Gabriel’s operetta, Widows Bewitched); 13th, Store Street Rooms; 19th, Brixton 
Amateur Society); 27th, London Institution (Mr. G. A. Macfarren’s lecture) ; 
‘eb. 24th, Brixton (Balfe's operetta, Sleeping Queen); March 4th, Barnsbury 








THEATRE ROYAL, HOLBORN. 
BARRY SULLIVAN Sore Lessee ayp Manacer. 
THIS AND EVERY EVENING ATSEVEN O’CLOCK. 
The laughable Farce of 
THE BATH ROAD. 
At 7°45, Lovgtt’s celebrated Play in Five Acts of 
LOVES SACRIFICE, 


Barry Sallivan, Messrs, George Honey, J. C. Cowper, Chas. Horsman, Lin Rayne, 
Jas. Lunt, Evans, Dyas, Arthur, Colle, &c., Mrs, Hermann Vezin, Miss Jane 
Rignold, Miss Amy Fawcett, Miss R. Power, Miss M. Howard, and Mrs. Chas. 
Horsman, 

To conclude with 


STATE SECRETS. 


Principal Scenic Artist, Mr. JoLian Hicks. 





Acting Manager, Amory Souuivay. 


TO MUSICAL ASPIRANTS._FREE SCHOLARSHIPS. 
Opinions of this and other leading papers by Post. 


MR. LANSDOWNE COTTELL’'S MUSICAL ACADEMIES : 
NORFOLK ROAD HOUSE, BAYSWATER. 


Branches ~ HAMPSTEAD HEATH and BRIGHTON. 
(RESIDENT STUDENTS,) 
F. C. Wener, Secretary. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION. 
ACRED HARMONIC SOCIETY.—Exerer Hatu.— 


Conductor, Sir Micuart Costa. 
The ANNUAL CHRISTMAS PERFORMANCES OF THE “ MESSIAH ' 
will take place on Fripay next, 17th, and Taurspay week, 23rd December. Principal 
Vocalists—Mdme. Sinico, Mdme. Sainton-Dolby, Miss Julia Elton, Mr. Vernon 
Rigby, and Mr. Santley. The Band and Chorus, on the most extensive scale available 
in Exeter Hall, will consist of as usual nearly 700 performers. ‘Tickets, 3s., 5s., and 
108. 6d., at No. 6, Exeter Hall. 


ONTHLY POPULAR CONCERTS, Barxroy.— 

MENDELSSOHN NIGHT, Decemper 16th, 1869.—String Quartet in E 
flat, Variations in D (Violoncello), Andante and Rondo Capriccioso, Pianoforte 
Quartet in B Minor.—Messrs. Blagrove, Ralph, R. Blagrove, Aylward, Fox, Ridley 
Prentice, and Vernon Rigby. Tickets, 3s. 6d., 2s., and 1s., of Mr. RipLzy PRentice, 
9, Angell Park Gardens, Brixton. 


R. GEORGE RUSSELL’S EVENING CONCERT 
will take place at the Pustic Hatt, Croydon, on WepNesDAY, DECEMBER 
15th, 1869, commencing at Eight o'clock. Vocalists :— Miss Banks, Miss Alice Fair- 
man, and Mr. George Perren. Instrumentalists :—Pianoforte, Mr. George Russell ; 
violin, M. Victor Buzian (of Her Majesty's Private Band) ; second violin, Mr. Vierech ; 
tenor, Mr. West; violoncello, Mr. Robert Reed (solo violoncello at the Crystal 
Palace); contrabasso, Mr. Percival. Conductor, Mr. Henry Parker. Mrs George 
Russell will play during the evening Hummel’s Quintet in E flat minor, Professor 
Bennett’s Caprice in E (with quintet accompaniment), Chopin's Grand Scherzo, in 
B flat minor, and his own Polka de Concert. 
Prices of admission :—Reserved Seats, 5s. ; Family Tickets (to admit five), £1 1s. ; 
Reserved Seats (not numbered) in the body of the Hall, 2s. 6d. ; Unreserved Seats in 
the body of the Hall or Balcony, 1s. Tickets and programmes to be obtained of 
Mr. Warren, bookseller, High Street, where a plan of the Hall may be seen and 
places secured ; and of Messrs. Webb, musicsellers, North End. 


M R. CHARLES STANTON will sing Ascuer’s 
P 




















popular romance, “ ALICE, WHERE ART THOU?” and Biumewnrua’s 
ular song, “THE MESSAGE,” at Waterford, Dec. 15th; Clonmel, 16th; 
imerick, 17th and 18th; Cork, 20th; Queenstown, 21st; Nenagh, 22nd. 


ISS MARIE STOCKEN and MR. CHARLES 

STANTON will sing Nicotar’s admired duet, ‘*ONE WORD,” and Or- 
yENBACH’s popular duet, “I'M AN ALSATIAN” (Jaschen and Fritschen), at 
Waterford, Dec. 15th; Clonmel, 16th; Limerick, 17th; Cork, 20th; Queenstown, 
2ist; Nenagh, 22nd, 








(Widows Bewitched) ; and can accept engagements en rowte,=19, Newman Street, W. 
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THE GENERAL 


MUSICAL AND OPERATIC AGENCY. 


BF baci AND INSTRUMENTAL PROFESSORS, 


requiring Engagements or preparing for debut, and others requiring 






ARTISTS FOR PUBLIC OR PRIVATE PERFORMANCES, 


THROUGHOUT THE KINGDOM, 






may have their requirements met through this Agency, and business transacted 
with privacy and dispatch, which is based upon the principle that 





No charge is made unless work has been done and services rendered. 











NEW BARITONE SONGS 
Sung by Mr. HARLEY VINNING, 
“SAMSON,” 
By J. F. DUGGAN, 


“THE TROOPER,” 
By G. B, ALLEN. 

















PUBLISHED BY VINNING & CO., 


Musical and Operatic Agency, 
REGENT STREET, 
LONDON. 


f 18s GERALDINE SOMERS will sing Henry 
4 Swarr's popular song, “* THE LADY OF THE LEA," at Belfast, Limerick, 
and Waterford during the present month. 


\ ISS GERALDINE SOMERS will sing “ LASCIA 
i CHIO PIANGA,” and “ FORGET ME NOT," on her tour in Ireland and 
the provinces. 

AR. WALTER REEVES will sing W. Guernszy’s 
i new serenade, ‘“* WAKE, LINDA, WAKE,” at Richmond, December 15th. 


\ ISS MARIE STOCKEN will sing the grand scena 
from Hamlet, “VI VOGLIO OFFRIR DEI FIORI,” at St. Georges's Hall, 
Monday evening, December 13th. 


M®: AGUILAR will repeat (by desire) THALBERG’s 
Ay ({STUDY IN E FLAT MAJOR,” ‘at his next’ Matinee, Thursday, 
ecember 16th. 


h 


dhe ORPHEUS QUARTET can be engaged, on 
moderate terms, for Institutions, Publis and Private Concerts, &c., &., on 
the ae possible notice, Address—Mr, ALFrkp Pztrson, Secretary, 46, Regent 
Street, W. 
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REMOVAL. 
ISS EDWARDS begs to announce her return to 


Town for the Season, and her Removal to 100, Ebury Street, Eaton Square. 



















Just Published, 


FOR THE PIANOFORTE. 
BY R. H; BRADLEY. 


MAZURKA BRILLANT vs es e 

HOME. ROMANCE ,., re ° 

THE NEW YEAR'S POLKA 

WHITBY BELLS GALOP 

THE ELECTION GALOP 

THE ELECTION POLKA 

THE LAVOLTA WALTZ oa cs se es eo se 
R, Brapiey’s Music Saloon, 25, Skinner Street, Whitby. 


PROFESSOR of MUSIC has a VACANOY for a 
YOUNG GENTLEMAN as an ARTICLED PUPIL. He would have 
unusual advantages—a thorough Musical Training, and a Comfortable, Home with 
the Advertiser, who resides at a fashionable watering-place. A moderate premium, 
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FURS. 


RICHARD JEFFS, 
244, REGENT STREET, W,, 


Begs to inform his Patrons that his 


STOCK OF NEWLY MANUFACTURED FURS 


IS NOW READY, 


And consists of every requisite for Travelling or Promenade. 











Furs sent for Approval to all Parts of the Country. 





SKINS DRESSED AND MOUNTED, 


AND 
FURS CLEANED, ALTERED, AND REPAIRED, 





DEUTSCH GESPROCHEN. ON PARLE FRANCAIS. 











R. CARRODUS will return to Town on Decemper 
21st. Address, 47, St. Paul’s Road, Camden Square, N.W. 


a 


Miss KATHERINE POYNTZ begs to announce her 
i return from the Continent. Address, care of Messrs, Lamborn Cock & Co., 
63, New Bond Street, W. 


THE QUEEN’S CONCERT ROOMS, Hanover Square. 
“ Unquestionably the most comfortable concert rooms in London."— Vide 
Apply to Mr, Haun. 








Atheneum. Any portion of these unique Rooms may be Let. 
—Roserr Cocks, Proprictor. 


ISS HELENA WALKER.—AlI! communications re- 
specting Concerts, Oratorios, &¢., must be forwarded to Miss Helena 
Walker, 6, West Bank Road, Edge Lane, Liverpool. 


h R. SANTLEY has the honour to announce that his 

FIRST CONCERT TOUR in England, Ireland, and Scotland will com- 
mence in January, 1870. Mr. Santley will be assisted by Madame Sinico, Miss 
Epmonps, Herr WILuELMJ, the celebrated violinist, and Madame ARABELLA 
Gopparp. All applications for the engagement of the party to be made to Mr. 
Wood, Cramer & Co,'s, 201, Regent Street. 


RS. JOHN MAOFARREN, in consequence of its 
| never-failing success, both in London and in the Provinces, will continue to 
play Brissac’s brilliant “ VALSE DE BRAVOURE,” at all her Pianoforte and 
Vocal Recitals and Concert Engagements, Published, price 4s., by Duncan Davison 
& Co,, 244, Regent Street, W. 


R. HARLEY VINNING (Baritone) may be engaged 
for Concerts, &c., until 26th December, when he leaves for Scotland, Address, 
care of Musical and Operatic Agency, 125, Regent Street, W. 


R. EDWARD MURRAY (Baritone) now engaged 

for Mdlle, Curistine Nutsson’s Concert Tour, respectfully requests that all 
communications may be forwarded as follows :—Brighton, December 14th; Exeter 
Hall, London, 15th. 


oo OR ROMANO (from N. aples) begs to inform his 

Friends and Pupils that he has arrived in town for the season. All communi- 
cations respecting Singing Lessons for the Stage or Concert-room to be addressed 
to his residence, 6, Maddox Street, Regent Street. 


“ TRISH DIAMONDS,” “MUSIC BOX,” and “ MONO- 
GRAM CAPRICE,” latest compositions of Witte Pape for the Pianoforte. 
London: CaarLes Jerrerys, 57, Berners Street. 


— Just Published, 
LANDIEAR WALTZ,” 
FOR THE PIANOFORTE, 


Composed by PAUL SEMLHER. 
Price 3s. 
































Address, R. H. B., 19, Gray Street, Whitby, Yorkshire. 








Londonj; Duncan Davison & Co,, 244, Regent Strect, W. 
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GRETRY AND THE BIOGRAPHIE UNIVERSELLE. 


An honourable member of the Archzological Society of Liége has 
written to me, as the last surviving friend of Grétry, to learn my 
opinion regarding the allegations contained in the Biographie universelle 
des Musiciens, the author of which says that the illustrious composer, 
whose name heads this article, did not write the Zssais sur la Musique, 
and, furthermore, describes him as an ignorant egotist. I opened 
the work written by M. F. J. Fétis, a work that I had never 
previously had an opportunity of consulting, and found that the 
notice which forms the subject of this letter, is marked by a spirit of 
ill-will, the causes of which I have been unable to discover. I found, for 
instance, the subjoined passages :— 

‘‘ Despite his pretensions to wit, his conversation was more fatiguing 
than agreeable, because the whole and sole subject of it was himself or 
his works, He returned to this subject everlastingly, and his habit of 
living surrounded by passionate admirers of his music, who talked to 
him only of things which flattered his self-esteem, rendered every 
other topic insupportable to him. Though he attached great importance 
to his title as an author, he was utterly ignorant of history, literature, 
and the mechanism of style. In 1789, he published in Paris an octavo 
volume, under the title of Memoires, or Essais sur la Musique. . .. 
in 1797 (Year V.) he got the French Government to reprint the work 
gratuitously, at the National Printing Office, with two additional 
volumes. - « Grétry did not write the three volumes which bear 
his name; he simply jotted down on paper the crude ideas for them. 
It was one of his friends, named Legrand, formerly a professor at the 
College du Plessis, who gave them their present form.” 

The author of the Biographie says, when speaking of André Joseph 
Grétry :— 

“Blind almost from his birth, and an author without talent, 
he passed nearly all his life in straitened circumstances and suffering, 
from which his uncle might have saved him, if, less completely egoiis- 
tical, he had chosen to employ his credit for the purpose of inducing the 
Government to bestow on his nephew a small portion of the money 
devoted to literary men in distress. After sinking into the most utter 
misery, the poor wretch died at Paris of dropsy, the 19th April, 1826.” 

The judgment pronounced by M. Fétis on Grétry’s conversation. 
1 meet by that contained in the Biographie Universelle of Michaud :— 

‘‘ Grétry’s conversation was full of charm ; it was an admixture of 
philosophical reflections and shrewd ideas; he frequently quoted his 
works with a frankness which, in anyone else, would have been taken 
for vanity, and though his music is generally gay, his dispositiun was 
characterized by a slight tinge of melancholy.” 

The celebrated composer lived surrounded by the members of his 
family and a small number of friends, and not of passionate admirers of 
his music. I have metat his house Nysten, a medical man from Liége; 
Nicolas Bassenge; Van Hulthem, the bibliopolist; and Hyacinthe 
Fabry—the last three being then members of the Corps Léyislatif. 
Lambrechts, formerly a minister (of whom Larevellitre-Lépeaux says 
in his unpublished Memoirs : “ Never did Justice have a minister more 
worthy of her”) came every year to spend a few days at the Hermitage, 
where I met the amiable Madame Kirkpatrick, wife of the English 
consul at Malaga, and whose grand-daughter is now the Empress of the 
French. These persons were no more passionate admirers of Grétry’s 
music than my father, and yet the conversations the composer had 
with them were not insupportable for him. Grétry read a great deal ; 
he knew as much history and literature as most men of the world ; 
Montaigne was his favourite author. The Essais sur la Musique are 
most decidedly our composer’s, The manuscript of the workstill existed 
in 1811. Was it destroyed when the author, assisted by my father, 
burned, the year following, a large number of papers? This is a fact I 
cannot decide, At long intervals I saw Legrand in Grétry’s house ; 
I met him under the Restoration, and even after the Revolution of 1830, 
We often spoke of the author of the Hssais, but Legrand never uttered 

a syllable about his pretended share in the work. Besides, Grétry was 
a man of too delicate a mind to appropriate the labour of anyone else, 
and he does not mention Legrand in his preface; I am even convinced 
that his relations with him were posterior to 1789, in which year the 
first volume of the Eesais was published. The writers best informed 
upon the subject, namely, his colleagues at the Institute, never disputed 


of it in the following terms:—“I knew very well that the author 
was uut ouly a great artist, but a very clever man besides; I did not 
know, however, that he was-a writer, and he isone. He always struck 
me as being the composer who possessed more mind in music than all 
our other composers; but I have perceived when reading, that there is 
a great deal of that quality in his style, and I am exceedingly pleased 
at having this opportunity of congratulating him on the fact."—( Cours 
de Littérature, edition of F. Didot, vol. xii. page 232.) 

“‘ We beg especially to direct attention,” says M. J. Chénier, “ to tha 
easy elegance with which M. Grétry has written of musical art, to which 
he has long done honour at our two lyric theatres, by productions that, 
for melody and truth, will never grow old.”—( Tableau de la Littérature 
Frangaise, edition of 1821, page 21.) 

The author of the Essais may, perhape, have read extracts to Legrand, 
just the same as to my father, but that does not say that he had any 
collaborator. He merely followed Boileau’s precept :— 

“ Faites-vous des amis prompts & vous censurer, 
Qu’ils soient de vos ¢crits les confidents sincdres.” 

Had he done nothing more than jot down upon paper a number of 
crude ideas, he would, there can be no doubt, have confided the task of 
putting them into shape to some literary man—the Abbé Morellet, for 
instance, who had been one of the witnesses at his matriage, the 3rd 
July, 1771, and who, like him, became a member of the Institute. 
The fact is—and the point is not without importance —M. Vétis 
is ill-informed in what he relates. ‘Thus, Charles Alexandre Legrand, 
whom he tells us was formerly a professor, was a barrister at the Cour 
impériale, Paris, and inscribed in a list of the order, of the date of 
1799, as the reader may see on opening an Almanach impévial, or an 
Almanach royal. In the same article, too, M. Fétis says: “ One of his 
neighbours, by trade a miller, a map, by his education, above his calling, 
was murdered in his mill on the 30th August, 1511. From that 
moment, Grétry was no longer easy at home.” ‘This miller, named 
Pierre Duhamel, who was killed by some kind of fire-arm, on the night 
of the 30th to the 31st of August, 1811, had not received any educa- 
tion, and was by no means above his calling. 

Lastly, M. Fétis says: “M, Flamani” (read: Flamand), “ the 
husband of Grétry’s niece,” &c. He should have said, “ the husband 
of one of his nieces,” for Grétry had four, a fact ignored by none of 
those persons who stood with him upon that footing of intimacy 
which alone enables us to know the moral character of a person. Theo 
author of the Diographie universelle des Musiciens was not upon this 
footing with the illustrious composer of Liége, and there can be nothing 
more unfounded than the charge of egotism which he Lrings against 
him in reference to one of his nephews. Grétry’s elder brother had 
seven children by Mdlle. Marie-Marguerite-Kempener, but he died 
without having married her. Gréiry took charge of these seven 
children, as well as of their mother, whom he received into his 
own house, even during his wife’s lifetime, and, though the 
Revolution had deprived him of a large portion of his modest 
fortune, he found husbands for the girls, and bestowed on each one a 
dowry, with the exception of the third, who never left him. The 
eldest son married, despite his blindness, But the French law gives 
natural children no right to any part of the property belonging to 
their parents’ relations, and, had Grétry died without disposing, by 
will, of what he possessed, it would have been inherited by his next of 
kin, and his brother's children would have been excluded from any 
share of it. ‘To secure it to them, he made, at my father’s advice, a 
will, by which he named them his sole heirs. This will, deposited 
with M. Lahure, notary, Paris, on the 28th September, 1813, is drawn 
up as follows :— 

“T, the undersigned, André-Ernest-Modeste Grétry, member of the 
Institute and of the Legion of Honour, residing at No. 7, Boulevard 
des Italiens, Paris, name and constitute, 1, André-Joseph Grétry, born 
at Boulogne-sur-Mer, the twentieth November, 1774, blind, and a 
literary man ; 2, Marie-Marguerite-Ernestine Grétry, born at Ghent, 
the 18th August, 1776, and married to Louis Victor Flamand, the 11th, 
Pluviose, Year 1V.; 8. Marie Jeanne-Frangoise Grétry, born at Ghent, 


the 4th March, 1779; 4. Jean-Joseph-Alexis Grétry, engineer of the 
Ponts-et-chausrées, born at Ghent, the 3lst January, 1783; 5. Jeanne- 





his right to be considered the author of the work. La Harpe speaks 


Marie Grétry, born in the parish of the Madeleine, Paris, the 23rd 
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February, 1785, and married to Pierre-Joseph Garnier, the 7th Sep- 
tember, 1805; 6. Gabriel-Honoré Grétry, born in the parish of St. 
Roch, Paris, the 26th May, 1791, and at present a pupil in the Military 
School of St. Cyr; and, 7, Marie-Augustine Grétry, born in the Place 
des Italiens, Paris, the 7th August, 1793, all children of my elder 
brother, Jean-Joseph Grétry, and brought up from their infancy by 
me, the sole legatees of all the property of which I may be possessed 
on the day of my decease, and I leave it to them in common for their 
sole use and benefit from the said day of my decease. I declare, more- 
over, that I confirm, if necessary, the marriage contract of Pierre- 
Joseph Garnier, and of Jeanne-Marie Grétry aforesaid, executed 
before Rouen and his confrére, notaries in Paris, the 18th Fructidor 
Year XIII. In consequence, it is my will that all the above-named 
persons, children of my brother, shall inherit directly, each an equal 
part, my property, without having to ask it of Jeanne-Marie Grétry, 
their sister, aforesaid. With respect to the twenty thousand francs, 
which by the said marriage contract are to remain in the hands of 
Madame Garnier, to pay the annuity settled by the same deed on 
Madame Defran, my wife’s sister, I desire that it be employed as 
eapital to pay the said annuity, if Mad. Garnier does not choose 
to give a money guarantee for it. Done at the Hermitage of Jean- 
Jacques Rousseau, commune of Montmorency, department of Seine-et- 
Oise, the ninth June, one thousand eight hundred and nine. 
(Signed) “ ANDRE ERNEST MopEstTE GRETRY. 
“ PS. —I declare that I have confided a duplicate of this will to my 
friend, M. Regnard, Juge de paix, in the commune of Montmorency. 
(Signed) “ GReTRY.” 
As the reader perceives, Jean-Joseph Grétry’s seven children in- 
herited the property of their father’s brother, not as next of kin, but 
as universal legatees, that is to say, solely in virtue of the testator's 
wish. Thus, during his lifetime, the eminent artist, so harshly criti- 
cized by M. Fétis, made the greatest sacrifices to bring up and pro- 
vide for his brother’s children, and bequeathed them all he possessed. 
I have heard my father speak of the steps taken by Grétry (whose 
influence was nothing under a government which he never flattered) 
to obtain from the prince-primate, the Grand Duke of Frankfort, 
some assistance for his blind nephew. I had, for a long time, a copy 
of some verses addressed by the latter, expressing his gratitude to the 
Grand Duke. ‘These verses are included in the Portefeutlle de la 
jeunesse, by A. J. Grétry. Paris: Freschet, 1810, 2 vols. octavo. 
This blind nephew, whose wife led an irregular life, fell, it is true, 
into a state of misery, towards the end of his days; but how can we 
reproach Grétry, who had been dead thirteen years, with privations 
he never witnessed, when, too, not a word of blame is directed to the 
unfortunate man’s brothers and sisters who left him without as- 
sistance. 
I conclude this long explanation by affirming that the moral vir- 
tues of the illustrious composer caused all his friends to hold his 


memory in high and lasting respect. 
FE. Reananrp, 


(formerly Mayor of Montmorency.) 





Anoruer lady violinist, Mdlle. Charlotte Deckner, has arrived in 
Paris, and come to terms with M. Pasdeloup. 

Ir would be interesting to have a complete list of the operas that have 
been prepared ad usum Delphini, with their names in the modified 
versions. Musaniello, arranged for the children of despotism, becomes 
Fenella; the Prophet, John of Leyden, or, in another edition, The Siege of 
Ghent. In all countries where government, or people, or both, have 
strong religious views—in England, Russia, and the Roman States— 
the representation of Mose in Egitto is out of the question. The 
musical colours are retained, but applied to new forms; and José 
becomes Pietro l’Eremita, or Zora. It may be interesting to know that 
Italian singers, who look with contempt upon these changes, seldom 
give themselves the trouble to learn the modified versions, 
Madame Nantier Didiée used to sing Fides at St. Petersburgh word 
for word as she would have sung it at the Royal Italian Opera; and 
we have heard /’Zremita sung at Moscow with no variation from 
Mos? except in the printed title. We should like to see the prineiple 
of that very simple compromise adopted in all such cases. An essay 
might be written on the characters of nations as shown in the operas 
forbidden by governments. In Rome, Les Huguenots is impossible. 
In Russia, neither the word “ Prophet” nor the word ‘“ Moses” must 
appear on a playbill. In England sacred subjects are tabooed; and 


England is the only country in which La Traviata cannot be played in 
the national language, 


BOCCHERINLI.* 


Misfortune seems to have obstinately pursued the great artist, of 
whose life we here propose giving a rapid sketch, founded upon the 
excellent work of an erudite musician, M. L. Picquot.t 

Luigi Boecherini was born at Lucca, on the 14th January, 1740. 
He received his first lessons in music from his father, a clever performer 
on the double-bass. He was next placed under the Abbate Vannucci, 
chapelmaster at the cathedral, and then went to finish his studies at 
Rome. His favourite instrument was the violoncello; he practised it 
most zealously, and attained a high degree of skill upon it. 

On his return to his native city, the pieces he played there were 
enthusiastically applauded, having previously achieved no less success 
in the Papal capital. People did not-know which to admire most: 
the entrancing execution of the virtuoso, or the style of writing, new 
and attractive at the same time, and so skilfully adapted to a class of 
compositions, up to that period without well-defined form and character. 

Boccherini contracted a friendship with Manfredi, a distinguished 
violinist of the Tartini school. Both eager for glory, they resolved to 
visit the great cities and capitals of the Continent. Confiding their 
fortune to the same future, they bade farewell to their birthplace, and 
visited successively ‘Turin, and some other cities of Lombardy, 
Piedmont, and the south of France. Their talent excited admiration 
and enthusiasm everywhere. After this trip, which appears to have 
been prolonged several years, the two friends reached Paris about 1768. 

Lachevardiére, the publisher, introduced them to the famous Baron 
de Bagge, as celebrated for the patronage he extended to artists as for 
his incredible pretensions as a violinist. His house was the rendezvous 
of all the distinguished musicians in Paris, among them being Gossec, 
Gaviniés, Capron, and Duport, senior. It was before this areopagus 
that the Lucca virtuosos first appeared. Having come out honour- 
ably from the test, it was not long before they were subjected 
to a more perilous one, namely: their début at the Concert Spirituel, 
where all the most popular artists performed. They had to combat 
against powerful rivals, whose reputation, long established, had no iced 
to fear the efforts of any one. They never thought, therefore, of sur- 
passing them by the charms of their playing. Looking for other means 
of success, they strove less to surpass, than to touch, their audience, by 
presenting them with the fresh and graceful productions of Boccherini’s 
genius, rendered with the fascination which is inherent to them. This 
clever notion proved favourable to the strangers; no one thought of 
comparing them to the other artists; on se laissa faire, and their 
triumph was secured. 

Welcomed and run after by the musical world, Boccherini gave the 
preference to Madame Brillon de Jouy, a lady then as celebrated for 
her great talent upon the harpsichord, as for her varied acquirements 
and her amiability. He wrote her six Sonatas for Pianoforte and 
Violoncello; they are, in every respect, worthy of him who composed 
and of her who inspired them, 

Meanwhile the reputation of the composer and that of the violinist 
had gone on increasing. In consequence of the praises he heard 
bestowed on the two friends, the Spanish Ambassador urged them to 
visit Madrid, assuring them that they would be most graciously received 
by the Prince of Asturia, who was very fond of music, and reigned 
subsequently under the name of Charles 1V. Charmed with the pro- 
posal, which seemed to promise him a magnificent future, Boccherini 
set out with his friend, about the end of 1768, or at the commence- 
ment of 1769, for the capital of Spain, the first accompanied by dreams 





* From Le Guide Musical. 

+ Notice sur la vie et les ouvrages de Boccherini, suivie d’un catalogue 
raissonné de toutes ses euvres, tant publiges qu’inédites, Paris, 1851, octavo, 
135 pages, two portraits. 

The author, M. Picquot, was twenty years collecting his materials, and 
neglected nothing to render them as complete as possible. A great number of 
manuscripts in Boccherini’s own handwriting, most of them being from the 
musical library of Armand Séguin, formerly a superior officer of the com- 
missariat ; the collection formed by that amateur of all the editions of whatever 
works of the celebrated composer were ever published; the thematic and 
chronological catalogue drawn up by Boccherini himself of all his works, 
and for the which M. Picquot was indebted to the great violinist, Baillot~ 
all these highly important documents, and lastly the correspondence he main- 
tained with Boccherini’s grandson in Madrid, have enabled the intelligent 
biographer to invest his book, despite the great difficulties such a task 
presented, with the merit of the most scrupulous exactitude, a quality about 
which our critics, at so much a page, do not trouble themselves greatly 
now-a-days. 

M. Picquot has not aimed merely at drawing up a catalogue as correct as 
possible ; he considered it his duty to accompany every work with biblio- 
graphical, historical, or critical observations, in order to show the reader the 
plan which it would be desirable to pursue in compiling the catalogues of the 





works of all great writers, 
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of glory, the second, of a more material cast of mind, more especially 
sensible to the favour of fortune. 

Boccherini arrived at Madrid, with his third book of Trios, 
which he lost no time in dedicating to the Prince of Asturia. 
Immediately afterwards, he composed a concerto a piu stromenti obbli- 
gati. What effect was produced by these two works on the mind 
of the King and that of his eldest son in Boccherini’s favour, 
we do not exactly know; but it is certain that the great com- 
poser did not obtain the distinction due to his merit, since neither 
the King, nor the heir presumptive thought of taking him into 
their service. It was the Infant, Don Louis, brother of Charles 
III., who atoned for this act of injustice. We observe, consequently, 
that from this same year, 1769, Boccherini wrote for his patron six 
quartetti (engraved as Op. 6) which he dedicated to him, assuming 
the title of compositore e virtuoso di camera, di S. A. R., Don Luigi, 
Infante d’Ispania. This unique qualification was invariably repeated 
on the title page of all Boccherini’s manuscripts, without any other 
titles whatever, till the Infant’s death, which occurred on 7th August, 
1785. From that date, however, we find Boccherini enumerating 
with a certain amount of complacency the other titles conferred on 
him. Thus, for instance, we read pretty frequently, ‘“ Composti di 
Luigi Boccherini, professore di musica all attual servizio di S. M. C., 
compositore di camera di S. M. Prussiana, e direttore del concerto dell’ 
eccellentissima senora, Comtessa di B te, Duchessa di Ossuna, di 
Grandia,” etc., etc. But he frequently omits most of his titles, 
retaining only that of chamber composer to King Frederick William II., 
from whom he received a pension, and for whom he wrote, from 
1787 to 1797 all the works his genius produced during that period. 

These circumstances, ignored by all his biographers, evidently prove 
that, for the first sixteen years, Boccherini had no patron but the 
Infant, Don Louis; that the interest which Charles III. and the Prince 
of Asturia did him the honour of taking in him was extremely pro- 
blematical, and that, far from undertaking to compose every year for 
their private musical establishment nine pieces, he did not even think 
of dedicating to them a single work. From 1787, he worked exclu- 
sively for the King of Prussia, Frederick William II., and subsequently 
for Lucien Bonaparte. 

Boccherini was too conscious of his own worth, and too eager for 
glory to permit the finest inspirations of his muse to be buried in the 
dust of a library, even though the latter were a royal library. He 
wanted his works to be published and circulated, and the proof of this 
is that, when composing for the private use either of the Infant Don 
Louis, or for that of Frederick William II., or for that of Lucien Bona- 
parte, he sent, indiscriminately, copies of all his productions to those 
foreign publishers who enjoyed his confidence. 

When Boccherini went to settle in Madrid, the Prince of Asturia 
had at the head of his musical establishment Gaetano Brunetti, a good 
violinist and distinguished composer. ‘The arrival of the Lucca com- 
poser excited Brunetti’s jealousy, for he feared he should have to 
share with another that favour which he desired to preserve for himself 
alone. Possessed of a supple and intriguing mind, Brunetti neglected 
no means of alienating his master from Boccherini. The Prince of 
Asturia, however, never showed his real feeling for Boccherini, till a 
fortuitous circumstance placed it in a strong light. Don Louis, who 
was the uncle of Charles IV., then Prince of Asturia, took Boecherini 
one day to his nephew’s in order that the Prince might hear some new 
quintetti of the composer’s. The music was opened upon the desks. 
Charles took up his bow, for he always played the first violin part. 
Now, in this part, there figured a run which was very long, and 
extremely monotonous. The two notes C, B, C, B, were constantly 
repeated in rapid succession, The Prince began bravely, and continued 
playing; he was so absorbed by what he was doing himself, that he 
did not hear the ingenious chords which imparted interest to the com- 
position as a whole. He grew impatient, and his bad humour burst 
forth. Laying down his violin, he rose, and said: “It is pitiable! a 
schoolboy would do as well.”—‘* Be kind enough your Highness, to 
listen to what the second violin and tenor are executing, and to the 
pizzicato executed at the same time by the violoncello; the run loses 
its monotonous character directly the other instruments take part in the 
conversation.” —* C, B, C, B, for half an hour! <A lively conversation ! 
Schoolboy’s music; bad schoolboy’s music, too !”—** Before pronouncing 
such an opinion, your Highness, a person ought to be capable of 
judging !”—« Insolent scoundrel,” exclaimed Charles, and, springing 
forward with rage, he seized Boccherini by his clothes. Bearing 
him in his extended arms, he thrust him out of window, and held him 
hanging in the air, ‘“ Ah! think of your religion, Prince!” exclaimed 
the Princess of Asturia, At these words, the Prince turned half round 
upon his heel, and Boccherini, thus borne back again inside, was 
flung violently into the next room. 

The new King of Spain, the successor of Charles IIL., could never 
forget the insult offered to the Prince of Asturia. Nevertheless, he 
thought he made the rights of his offended majesty square with 








the patronage which it was his glory to bestow on artists, by 
confirming the allowance which the King, his father, had granted 
Boccherini, immediately after the death of the Infant, Don Louis. 
But he*contented himself with this, and would neither see the 
composer again nor even play his music. All the solicitations, 
all the prayers of those who sought to induce him to entertain 
once again better and more just sentiments were so badly received 
that the name of the great man ceased to be pronounced at 
Court. «Who still speaks to me of Boccherini,” he replied abruptly 
to those unlucky individuals who pleaded for the musician. “ Boc- 
cherini is dead; let that be well known; and let me hear no more 
about him!” 

Bearing with him everywhere his implacable hatred, if he happened 
to meet in his walks the poor fellow in disgrace, though he saluted 
courteously every one else, he pretended not to observe him precisely 
as though he had never known him. ‘This hatred, kept up and 
heightened by the jealousy of Brunetti, never ceased to torment, 
like a canker-worm, the inconsolable and too sensitive Boccherini, dis- 
tinguished, as his only set off, by the empty title of organist in 
partibus of the Royal chapel. It was in allusion to the duty which he 
did not perform, but which was the reason assigned for granting him 
the modest salary that he enjoyed subsequently to his patron's de- 
cease, that he sometimes added to the titles of his scores the words: 
All’ atiual servizio di S, M. C., to imply, no doubt, that he held himself 
at the King’s disposal. 

Thus slighted and despised, Boccherini made up his mind to find, 
beyond the limits of Spain, some one, of a more just and more 
enlightened mind, who would appreciate him as he deserved. Among 
those sovereigns who were very fond of music, Frederick William II. 
was then distinguished as much by his munificence to artists, as by 
his passionate taste for the violoncello, which he played admirably. 
Boccherini thought of dedicating to him one of his works, and carried 
out his purpose through the medium of the Prussian ambassador at 
the Court of Madrid. It was not long before he received from the 
royal virtuoso a most gracious letter, accompanied by a superb snuff 
box, filled with ducats, and a diploma as Chamber Musician to his 
Majesty. From this day, Boccherini wrote exclusively for Frederick 
William II., as is proved by all his manuscripts subsequent to 1787. 
Ten years passed by in this manner, without making any change in 
Boccherini’s position. The loss of his first patron, the Infant Don 
Louis, rendered still more sensible by the ingratitude of the Court, 
had caused him to lead a retired life, divided between his attention to 
a numerous family, his labours, and the exercise of gentle piety. 
Endowed with a fancy and fertility, both equally marvellous, and 
drawing his inspirations seemingly from an inexhaustible source, he 
took up, laid aside, and resumed his pen with the same facility, 
and without the current of his ideas suffering the least in consequence. 

When the bell of the parish church was heard, he left the pen for 
the prayer book. A stranger to the world which ignored him, and 
living a religious life in the bosom of his family, surrounded by a few 
friends, and obliged, moreover, to give up the violoncello, in consequence 
of spitting blood, he forwarded his compositions to the Prussian monarch 
without having heard them performed. What a pleasure it inust have 
been to him, therefore, when, having made the acquaintance of thie 
Marquis de Benavente, he was enabled, twice a week, to hear the delicious 
inspirations of his muse. ‘Twice married, Boccherini had the misfortune 
to lose, immediately after each other, two grown-up daughters, and to 
sce his second wife expire in a fit of apoplexy. But this sad and cruel 
separation, which embittered the remainder of his days, did not exhaust 
the rigour of destiny. He sustained a fresh blow by the death of 
Frederick William Il., which deprived him of the greater part of his 
modest income. Thus pursued and overwhelmed by his misfortunes, 
the great man supported his woes like a Christian. When the French 
Republic selected to represent it at Madrid an enlightened lover of art, 
Lucien Bonaparte, who knew how to welcome and to honour talent, 
Boccherini placed under his patronage six quintets for the piano, dedi- 
cated to France. From that moment the ambassador’s house, table, and 
purse were at the disposal of the celebrated artist. Boccherini’s old age 
appeared to be beyond the reach of fresh vicissitudes. This wasa mistake! 
The recall of Lucien and the grave state of events com:bined to plunge 
him into renewed distress. 

It was after the death of Frederick William II. that Boccherini 
legan to achieve some little celebrity among his adopted compatriots, 
in the midst of whom he had lived thirty years without their being 
aware of the existence of such a person. The following was the way 
in which his reputation was extended among the higher classes, and 
was attended with some slight pecuniary advantage to himeelf. 

The Marquis Benavente excelled upon the guitar, an instrument 
dear to every true Spaniard. He begged Boccherini to write a guitar- 
part for him in any quartets he might chose, at 100 franes each 
quartet. Some other rich amateurs did the same. Despite the 
resources which he derived for the moment from this work, such was 
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the poverty of the delightful composer, that, when Madame Gail saw 
him at Madrid, in 1803, he had only one room for himself and his 
family. When he wanted to work quietly, he retired, by the aid of 
a ladder, into a sort of wooden penthouse, constructed against the 
wall, and garnished with a chair, a table, and an old tenor, minus 
three strings. It was while his affairs were in this precarious state 
that his strict probity caused him to refuse 1000 frances for a three 
part Siabat, becanse he had previously promised to let Stieber, the 
publisher, have it for less that a third of the sum. At length, over- 
whelmed by sorrows, the great artist expired, after a short illness, on 
the 28th May, 1805, aged sixty-five. His funeral, as modest as his 
life, had no pomp about it, and his sole escort consisted of a few friends, 
At the present day there is only one descendant living of the cele- 
brated composer. All his children are dead. The last, Don Jose, 
keeper of the records to the Marquis of Seralbo, died in December, 
1847, leaving a son, Don Fernando Boccherini, a professor in the 
Academy of Arts, at Madrid, and the only one who bears this great name. 
Boccherini’s original works, not including those for the voice, consist 
of 366 pieces, published and unpublished. A. F. 








Mein1xcen.—There has been a terrible storm in a tea-cup here 
lately, and rash would be the man who should dare to assert that it 
has entirely subsided even now. Yes! while the foolish frivolous 
people of France and England were talking and thinking about such 
unimportant things as the opening of the Suez Canal; the assembling 
of the French Chambers; the inauguration of Blackfriars Bridge; the 
restoration to health of Victor Emmanuel; the Cicumenical Council, 
and similar trifles, they little thought of the grave occurrences taking 
place in this capital—for Meiningen is a capital, though some ignorant 
people may not be aware of the fact. Well! we cannot all be Sir 
Roderick Murchisons 


“Non cuivis homini contingit adire Corinthum.” 


Meiningen is a capital, though, and has a population of at least 
five thousand soulsx—OUn the accession of the present Duke—as 
ignorant people may not be aware of another fact, viz., that the 
Duke’s name is George, we will mention that also—at least, shortly 
after that epoch-marking circumstance, Herr Friedrich Bodenstedt was 
appointed Intendant of the ‘I'heatre Ducal, and, by the care he bestowed 
upon the production of dramas and classic plays, greatly raised the 
reputation of the establishment. A short time since, however, it 
became evident that Herr Bodenstedt’s footing at the Ducal Court was 
not quite so firm and sure as might have been supposed by the world 
(of Meiningen) in general, and desired by Herr Bodenstedt himself in 
particular. When people beheld that gentleman raised by his gracious 
Ducal Sovereign to so eminent a position, they shook their heads and 
thought that he must soon fall from his giddy height. At least they 
now soy they thought so, and, of course, we are bound to believe 
them. Herr Bodenstedt did fall—has fallen! yes—fallen a victim to 
the fact that one of the actors at the Theatre Ducal absolutely had the 
temerity to imitate on the stage no less a person—pshaw: person—no 
less a personage than the Oberhofmeister, the Lord High Steward of the 
Ducal Household. This actor had the temerity to appear as von Wol- 
berg in Der Verwunschene Prinz dressed up, however stoutly he may 
deny it, as a caricature of the Lord High Steward, Herr von Uechtritz. 
It is true that his face was not made up like that of Herr von Uechtritz ; 
that the greater portion of his dress bore not the slightest resemblance 
to the dress of that august functionary; and that his bearing, 
walk, and mode of speech were totally different. What of that? He 
wore “‘ mutton-chop” whiskers (Englische Coteletten they are termed in 
German) and gaiters. Now, as all the inhabitants of this model capital 
must, of course, be personally acquainted by sight with each other, in 
consequence of the population not having as yet attained such colossal 
proportions as to render calculation a burden and a bore, every Meinin- 
gian was aware that the Lord High Steward, Herr von Uechtritz, was 
the only individual in the capital who wore these particular articles of 
apparel known as ‘‘ mutton-chop ” whiskers and gaiters, It was evident 
the actor must have wished to turn Herr yon Uechtritz into ridicule ; 
and, of course, it was equally evident that he was instigated to it by 
lierr Friedrich Bodenstedt. Justice required that Herr von Bodenstedt 
should tender his resignation, and that the actor should besummarily dis- 
charged, and Justice has been satisfied. Bodenstedt no longer rules the 
‘Theatre Ducal, and the actor no mcretreadsits boards. But does he regret 
the loss of his engagement? Nota bit! His aim is attained, He did 
imitate the Lord High Steward, and he certainly had an object in view 
when he did so, What was the offender? A comparatively unknown 
actor. But he remembered Eratostratus. Who would now think of 


Eratostratus had not that eminent incendiary burnt down the Temple 
of Ephesus? The actor saw his chance of achieving undying fame. 
He imitated the Lord High Steward of Meiningen, and with the name 
ot von Uechtritz History will hand down to Posterity the patronymic 
of Carl Oerdel! 





A NILLSON ROW AT BRIGHTON. 


The following description of a scene at the last Nilsson concert in 
Brighton is from a local paper :— 

“At about a quarter-past eight, when the writer reached his place towards 
the back centre of the reserved seats, there was a mild disturbance going on at 
the Church Street entrance. The entrance was crammed ; and, as far as 
could be seen from the floor, the corridor was densely packed. Two or three 
of the room attendants were pressing against the line of chairs which divided 
the ‘ outer circle’ from the reserved seats, and a seat-holder in the latter, who 
had already taken his seat, said the crowd had previously nearly pressed 
through into the reserved area. The noise rapidly increased, and every now 
and then shouts were heard, amongst others: ‘ Why don’t you people in front 
go through ?’—‘Jump over to the reserved seats’—‘ Press to the front ’— 
‘Let’s comein; we've got tickets’—and so on. As the time. for the com- 
mencement of the concert (half-past eight) approached, and it was seen that 
no apparent chance of admittance existed, some excitement began to appear, 
and there were cries for ‘ Ruhe,’ ‘ Cramer,’ ‘ Potts,’ ‘ Watts,’ &c. No person 
caine, and the neglect seemed to vex the waiting and now swaying crowd. 
The noise was sustained and continuous, and the cries incessant. Hooting and 
hissing were added, and, altogether, a nice Babel was established. Ladics in 
the reserved seats and stalls got nervous, and general uneasiness existed. The 
seated audience stood up and many mounted on chairs in order to have a view 
of what was going on near the door. ‘Tommy Dodd,’ was then struck up, 
but the vocal efforts of the few amateurs who attempted the refrain were 
smothered in the clamour of the rest of the crowd. A dog whistle was 
brought out and used in aid of the calls to managers and concert-giver, but to 
no purpose. Mr. Watts, the local manager of Messrs. Cramer & Co., did 
mount upon a chair in front of the entrance, and waved his arm, as 
if indicating a move towards the Pavilion grounds’ entrance; but if the 
clamorous people saw or understood the indication, or knew the giver, they 
did not heed either it or him. Then, matters were left to take their course, 
and confusion reigaed unchecked till some time after the hour at which the 
concert should have begun. Signor Gardoni and Signor Foli came on the 
platform, and Mr. Callcott, taking his place at the piano as conductor, ‘ kept 
on’ playing the lively introduction to Gabussi’s ‘La Ronda’ duet, which 
was to open the concert. The notes of the pianoforte were only as fuel 
to the flame and made the confusion worse confounded; for when they 
were heard the whistling, shouting, calling, hooting, and hissing were re- 
doubled, while the general body of the audience applauded vociferously. 
Signori Foli and Gardoni smiled at the audience, at each other, and in a lull 
nodded to the conductor and forthwith began the duet. They were stopped 
by a fresh outbreak and left the platform. Mr. Ruhe came on, and said some- 
thing that sounded like ‘he was there to enquire what it was all about, and 
that those who were discontented could have their money returned.’ If the 
noise-makers heard this—and it is more than probable they did not—they 
were not quieted, but more persistent than ever, and palpably excited. It 
was difficult work watching the platform and the opposite side of the rooin at 
the same time ; but so far as one person could make out in the confusion, and 
between the necessity of taking some little part in the conversation—suggestive, 
exhortive, deprecatory, and declaratory—that was going on around one and in 
the room generally, Signor Gardoni and Foli again essayed their duct, and 
sang at least some part of it. Madame Gilardoni then came on; but whether 
she sang, or only attempted to sing, could not be realized. She has not a 
powerful voice, and if she had had a steam whistle in her throat she would 
have had to put on a good pressure just then. It was now after nine o’clock, 
and there seemed a prospect that if some active measures were not taken the 
concert would be stopped. The excitement spread from the Church Street 
entrance throughout the room, and it was hinted among the male stall and 
reserved seat holders whether the passage could not be cleared from inside of 
those who were behaving so disgracefully. Some gentlemen came down from 
the stalls to the Church Street door—amongst others Mr. Winans and Mr. F. 
S. Hurlock. The last-named gentleman got on a chair and addressed the 
crowd in the corridor; but his expostulations were received with a yelling and 
hooting that he can scarcely have heard surpassed when upon the political 
hustings. Turning again to the platform, Mr. Edward Murray, the business 
manager of the concert party, was seen to be holding animated converse over the 
footlights with some ladies and gentleman who had left their seats in the stalls. 
Directly afterwards a number of gentlemen, comprising Lord Sussex Lennox, 
Col. Johnston, Mr. W. Johnston, &c., came down from the head of the room 
and were followed by others from the body of the room. In fact, the audience 
inside the room were fast loosing temper, and a serious collision might have 
resulted had it not been that a number of females were seen to be wedged 
ainongst those who were making the disturbance. Just at this juncture, too, 
the cries for the police which had been kept up inside the room were answered. 
The form of Superintendant Crowhurst was seen amongst the crowd and 
several police helmets made their appearance in the corridor. At the 
same time, also, Mr. Ruhe’s voice was said to be heard there explaining that 
those who could not get admission would have their money returned. Some 
shrill queries in reply proved that the female sex were not unrepresented 
amongst the noisy ones. However, quiet was now rapidily restored, and when 
the audience could again direct their attention to the platform (‘ getting on ’ 
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for half-past tine) they found that Signor Foli was jngt finishing the third 
number of the'trogramme. It appeared to be ‘O Ruddier than the cherry,’ and 
the vigorous dec.amation and jovial expression he put into the concluding line, 
‘ than kidlings bivhe and merry,’ was as appropiate to the just ended ‘ fun’ 
ot the concert as n‘ust have been the opening words of the recitative, ‘1 rage, 
I melt, I burn,’—had it been possible to hear them (when he had uttered 
them) beyond a few feet from the platform. Mdlle. Nilsson was the succeed- 
ing vocalist, and, fortunately, when she reached the foot-lights the audience 
were all in hearty accord and she received an unanimous and enthusiastic 
ovation. 
—0Oo-— 


CHRISTMAS MUSIC. 


Christmas Carols, New and Old, is the title of a very handsome 
little volume, published by Novello, Ewer, & Co., and edited by the 
Rev. H. R. Bramley, M.A., and Dr. John Stainer. The work has a 
special value, because it is a serious effort to provide Christmas with 
music possessing other claims than that of antiquity. The competence 
of those who have assisted the editors in their task is beyond question. 
Among the musical contributors, for example, are Dr. Steggall, Dr. 
Elvey, Sir F. G. Ouseley, Dr. Dykes, and Mr. J. Barnby, while names 
equally well known appear under the heading, “Source of Words.” 
This being the case, it is hardly necessary for us to notice the contents 
in detail. Enough that the volume appeals strongly to everyone who 
cares for the best examples of modern carolry.—‘ O sing unto God” 
(Novello, Ewer, & Co.),a solo and chorus for female voices, by M. 
Gounod, is a work of more value than many of its composer’s fugitive 
pieces. M. Gounod has elaborated the French ‘ Noél,” in this case, till 
it has assumed the dimensions, if not the character, of an English 
cathedral anthem. We must say that he has done so in an interesting 
manner. The two solos, for soprano and contralto respectively, are 
distinguished by good melody, and simple, effective treatment. ‘The 
three-part choruses also are honest and straightforward, employing no 
trickery of style, and making no pretensions save those springing 
legitimately from legitimate music. This is noticeable the more 
because M. Gounod often writes after another fashion.—In an anthem, 
“ Blessed be the Lord God of Israel” (Novello, Ewer, & Co.), Dr. S. 8. 
Wesley makes his contribution to the season’s music. It should be 
welcome for several reasons. In the first place, the work is of sterling 
quality, and marked by all the vigour and breadth of a master hand. 
It is also adapted for general use, because “ full” throughout ; and of 
no greater difficulty than would serve to put a rustic choir upon its 
mettle. The anthem, in three movements, is so constructed as to be 
capable of abridgment when found too long.—From Hymns and Tunes, 
by Mr. J. Barnby (Novello, Ewer, & Co.), several carols have been 
printed separately. One of these, “ Holy night, peaceful night,” deserves 
special mention for its grace and beauty. ‘The words are excellent, 
and, with the music, make a really charming piece. 

Among the Christmas numbers issued, in obedience to a custom 
which affects musical as well as other serials, are some published by 
Messrs. Metzler & Co. The Christmas number of Zzeter all 
suggests a dearth of appropriate matter. Else, why the appearance of 
a melody by Spohr, set to the hymn, “‘O Zion! when I think on 
thee ;” and of a harmonium arrangement of the familiar anthem, ‘ In 
Jewry is God known”? neither of these, as far as we can see, is con- 
nected with Christmas. As regards the pieces in the number which 
do something to justify its title, we-can dismiss two of them quickly. 
Mr. Brinley Richards’ transcription of the melody by Mendelssohn, 
usually sung to “ Hark ! the Herald Angels Sing,” is of no more value 
than transcriptions in general; while Mr. John Hullah’s music to 
“ Christians, Awake!” consists of oddly mixed recitative and rhythmical 
melody, with a chorale in which the musical accent is thrown on the 
first syllable of iambic lines. Mr. Hatton’s setting of Longfellow’s 
‘Legend of the Crossbill” is not without apt expression, and combines 
simplicity with effect in a very creditable degree. This song alone is 
a sufficient recommendation for the number in which it appears. ‘The 
Christmas number of Messrs. Metzler & Co.’s Popular Musical 
Library aims to meet the popular reluctance to forget old friends. 
Its contents are, for the most part, quadrilles, waltzes, and polkas, 
which are either now having, or have had, place at the head of their 
respective classes. This, we fancy, will be enough for all who include 
dance music among their Christmas provisions. In the issue for 
Christmas of their Musical Bijou, Messrs. Metzler & Co. have 
attended to the wants of the unhappily large class whose musical taste 
is represented by “ Captain Jinks, of the Horse Marines,” and “ The 
Lady-like Young Man.” The attention will, doubtless, be appreciated. 
Bo Bsc comic songs for sixpence is underselling the great Catnach 

imself, 

In Chappell’s Christmas Carols (Chappell & Co.) the editor, 
Dr. Rimbault, has collected thirty-three examples, many of them 
traditional, and “ gatheréd from the lips of rustic singers.” We can 
recommend the book, though for a reason entirely different from that 





put forward in Dr, Rimbaulv’s preface. ‘Ihe editor says, “ Notwith- 
standing the occasional ruggedness of the verse and sometimes 
primitive ideas, I preferred the homeliness of the old carol-poetry to 
modern imitations,” and he leaves usin no doubt of his wish to have 
the “old carol-poetry ” revived. Here is a specimen of it :— 


“ As it fell out one May morning, 
And on a bright holiday, 
Sweet Jesus ask'd of his dear mother 
If he might go to play. 
“To play, to play, sweet Jesus shall go, 
And to play now get you gone, 
And let me hear of no complaint 
At night when you come home.” 


Dr. Rimbault must excuse us for saying that his taste in Christmas 
poetry is on or rather below the level of the nursery. There are few 
modern hymns in the book, the presence of which is due to “the 
desire of several kind friends,” But the value of Dr. Rimbault’s 
collection lies, after all, in the ancient ditties, which, if of no practical 
use, are interesting for their antiquity.” 

Messrs. Chappell & Co. have also issued a Christmas number in 
connection with their Musical Magazine, and devoted it to new dance 
music. Among the contents are some attractive compositions: God- 
frey’s ‘‘ Hilda,” and D’Albert’s “Lily of the Valley” waltzes, for 
example. The number includes a new set of quadrilles, “ Old 
Friends,” by the first-named composer; which is also published in 
a separate form, set off hy a title-page printed in colours, and re- 
presenting a meeting of those after whom the quadrilles are named. 
‘The melodies introduced are appropriately old; and the “set” 
deserves attention during the coming season. A like honour will 
be claimed by the children for Messrs, Chappell & Co.’s Young 
Friends” quadrille, the tunes in which are all connected with nur- 
sery rhymes, while the title-page humorously illustrates the rhymes 
themselves. Whether from little players, little dancers, or little 
people who can do nothing but admire pictures, this quadrille is 
sure of a welcome. 


—— () — 
EDUARD GANZ. 
(From an Occasional Contributor.) 


The late Herr Eduard Ganz, eldest son of the late Herr Adolphe 
Ganz, and brother of the well-known clever pianist and composer, Herr 
Wilhelm Ganz, died at his residence in Berlin on the 26th of November 
last, being only about a fortnight after the decease of his father. He 
was well known in that city as a most distinguished pianist and professor 
of music. Eduard Ganz, who was born in Mayence, where his father held the 
position of conductor of the orchestra at the Opera, evinced from early child- 
hood great talent for music, and when only eleven years of age, gave a 
concert in Wiesbaden, when he played one of Hummel’s concertos with orches- 
tral accompaniments and other pieces, and earned great and deserved ap- 
plause ; he also gave concerts in the same town, in conjunction with his 
uncles, Moritz Ganz, the celebrated violoncellist, and Leopold Ganz, the 
eminent violinist, with equal success; he likewise played at several concerts 
which took place at the operahouse in Mayence. In 1841 and 1842 his father 
went to London to fulfil his engagement as conductor of the German opera 
there ; Eduard Ganz accompanied him thither, and there, through his father’s 
intercourse with all the musical celebrities then staying in London, he had the 
advantage of hearing those great performers, Moscheles and Thalberg, and the 
latter took such an interest in him, that he gave him some lessons on the piano 
gratuitously. A few years after their return to Mayence, Eduard Ganz, who 
was then in his seventeenth year, went to Berlin to join his above-mentioned 
uncles, who were members of the Royal Opera there, and concertmeisters to the 
King of Prussia. From that time, Berlin became his permanent residence. 
Here he continued to study assiduously, and received instruction in harmony 
and counterpoint from Bernhard Marx. He played at many concerts with the 
greatest applause, and soon became one of the first and most esteemed 
teachers of the piano in that city. About twelve years ago, his health began 
to decline, so that he was obliged to retire from playing in public; he con- 
tinued, however, his private teaching, and was one of the first to establish an 
academy for the piano, which is now very flourishing. But in the midst of 
his useful career he was snatched away by death after a lingering disease, 
aged 42, leaving a wife and two little children to mourn his loss, He is 
much regretted and lamented by a large circle of friends and acquaintances ; 
and asa proof of the great affection and respect he was held in by them, we 
may mention that more than a hundred persons attended his funeral. Thus 
another member of this remarkable family is gone, and there is only Wilhelm 
Ganz left to represent it in the musical profession, which he does most 
honourably. 


Tue Emperor Napoleon was so much pleased with the acting of 
Malle. Deselée in Froufrou, at the Grand Opera a few nights ago, as to 
eend her a magnificent bracelet. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES’S HALL, 


THE LAST CONCERT BEFORE CHRISTMAS 


WILL TAKE PLACE ON 


MONDAY EVENING, DECEMBER 131, 1869. 
To commence at Eight o'clock precisely. 


Programme. 


PART I. 

QUINTET, in G minor, for two Violins, two Violas, and Violoncello 
— Madame Norman-Nerupa, MM. L. Ries, ZerBint, BURNETT, 
and Prati .. fe .. s es a - ee .. Motart. 

AIR, “ Ach ich fiihl’s""—Mdlle. Anna REGAN .. ie ae .. Mozart. 

SONATA, in A minor, Op. 42, for Pianoforte alone—Mr. CHARLss 
HALLE a oe “a ne te os ta .. Schubert. 

PART II. 

SONATA, in A, Op. 47, dedicated to Kreutzer, for Pianoforte 
and Violin—Mr. Cuartes Hatte and Madame NorMan-NeRUDA 

SONGS, “ Schiifer’s Klagelied,”’ and “* Wohin "—Madlle. Anna REGAN 

TRIO, in G major, for Pianoforte, Violin, and Violoncello—Madame 
Norman-Nerupa, Mr. Cuar_es Hats, and Signor Piartt .. Haydn. 


Beethoven. 
Schubert. 





Stalls, 5s.; Balcony, 3s.; Admission. 1s. Tickets to be had of Austin, 28, 
Piccadilly; Kerrm, Prowsz, & Co., 48, Cheapside; and of CuarpgLt & Co., 50, 
New Bond Street. 

N.B.—The entrance to the Orchestra will, in future, be by the door in Piccadilly 
Place only. 








MARRIAGE, 
On the 9th inst., at All Souls’ Church, Langham Place, Miss 
Axssort to James J. Lex, of Boston and Fishtoft, Lincolnshire, 


DEATH. 


On the 9th inst., Mr. H. Stowman, many yeat's machinist at Her 
Majesty’s Theatre and the Royal Italian Opera—ayed 74. 








NOTICES TO CORRESPONDENTS. 


Oreanist.—The College of Organists was instituted in 1864. 

G.G. G.—Yes. Gustave Doré has illustrated Baron Munchausen. 
The edition of that notable work, with the eminent Frenchman’s 
illustrations, was published in 1865—the same year as his Dante. 

Mr. Suirtey Brooxs.—If our correspondent means the Rue de 
Rivoli—gutta percha. If not, he must make further inquiries for him- 
self. We have not the time to spare; nor is it a question that bears 
upon music. 

Senex.—The real, absolute, bond fide, irrefragable truru is that 
Giulia Grisi was born in 1806, and was consequently 63 when she died. 

Votrone.—It was a disgrace to Gloucester and to Worcester (and 
all concerned) that the Woman of Samaria was not produced at their 
respective festivals; and it will be a disgrace to Birmingham, if the 
Prodigal Son is not produced at the festival of 1870, 

Zamizu’s Owt.—Thy verse is masterly, but the subject was not 
worthy of it. How canst thou thus apostrophize what was really but 
flesh and countenance, and fearlessness and lungs, and—commonplace ? 
Fie on thee! Thine old master, D. Perens. 








NOTICE. 
It is requested that Advertisements may be sent not later than 
Thursday ; otherwise they will be too late for insertion. 





To ADVERTISERS.—The Office of the MusicaL Wortp is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 


Che Musical World. 
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ADDITIONAL ACCOMPANIMENTS, 


T]\HE production of Mendelssohn's versions of the Dettingen Te 
J Deum and Acis and Galatea has once more brought up the 
vexed question of additional accompaniments. In other words, it 
has re-opened the dispute as to the liberty of musicians in dealing 





J 
with the works of their predecessors. It may be well to hear the 
argument on both sides. 

First, let the Purist speak. Stand forward, 
recite the articles of your belief. } 

‘‘ My belief is founded on reason in the abstract; and, in the 
concrete, on the reasonable right of genius to a property in its 
work for all time. Handel and Beethoven are dead, as to the 
body ; as to the spirit, they are more alive now than ever they 
were, Sir, I look upon the man who takes away from the work 
of these, or any other masters, as little better than a thief; and 
upon him who tampers with their designs as an. impertinent 
meddler. 1 have only one question for either or both :—By what 
right? What would happen if a modern painter ventured to 
adapt the drawing and colouring of Tintoretto or Dominichino to 
modern tastes; or, if a present-day litterateur accommodated 
Shakspere to present-day forms of speech? You know, Sir, 
that the whole world artistic would give forth a howl of execration. 
But I disdain to rest my case on analogy. Even if practices like 
those instanced were common, I would stand up for the inviolate- 
ness of a musician’s score. That it must not be touched I hold as a 
principle of general application ; but there are special cases which 
turn the meddling hand into one of sacrilege. The genius of 
Handel is concerned with one of these. Sir, if ‘who drives fat 
oxen should himself be fat,’ who amends Handel should be a greater 
master than Handel, and who adapts him should be at least his 
equal. I am not sure that, with regard to the class of works upon 
which the old master’s fame chiefly rests, either his superior or his 
equal has yet appeared. But I disdain to rest my case upon the 
absence of competent workers. My principle remains under every 
condition inflexible :—Hands off the works of genius.” 

Very good, Mr. Purist ; now stand aside, if you please, and let 
your opponent, Mr. Expediency, have his say :— 

‘ My friend, the enemy, is somewhat dogmatic, but I shall not 
press him hard on that point, nor shall I quarrel with what seems 
to him right from his point of view. Unfortunately, his point of 
view is so low down that he can see next to nothing. All that 
meets his eye is a ‘score,’ and, just as when the Israelites lost sight 
of Moses they worshipped a calf, he worships a ‘score.’ I also 
worship, but not with blind adoration, because within my field of 
vision are some things which set me a-reasoning. 

‘“‘ Let me indicate one of them ;—one will suit my purpose, and 
settle my opponent. It is all very well to talk in grandiloquent 
terms about the inviolability of a composer’s score, and to make 
comparisons between Tintoretto and Handel. Neither the one or 
the other are germane to the issue. Let us look at the matter as 
practical men and not as sentimentalists. Your sentimentalist, like 
Bully Bottom’s lion, is a ‘fearful wild fowl’ and does an infinity 
of mischief. A few year ago, if your sentimentalist had had his 
way, there would not have been a cotton shirt within these narrow 
seas ; while every old lady of our acquaintance would have found 
it difficult to sweeten her tea. Depend on it, sentimentalism does 
not make the world go round. Let us take the thing—a most 
disturbing mote—out of our eye, and then look at this matter of 
Handel’s scores. What do we see! Music ;—grand music, which 
every discerning man admires with all his heart and soul, but to 
which only the enthusiastic few would listen. The world cannot 
afford to lose these mighty utterances, yet lost they must be unless 
accommodated to the world’s ear. Here, then, we have the choice 
of what in deference to Mr. Purist, J will call two evils:—the re- 
touching of Handel’s scores, or their ultimate neglect. Which of 
these is the less Ileave with confidence to public judgment. One 
word more :—I grant that only a master should meddle with a 
master’s work, and that, to be ever so great, he should handle 
it reverently as a sacred thing.” . 


aaal | Purist, and 
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Between these arguments pro and con. the public must 
decide ; and to this task we bid the public address itself with such 
zest as is possible. 
cstnitalleesiain 
ORATORIO CONCERTS. 

For the present we can merely state that the first of these 
concerts, under the direction of Mr. Barnby, took place at St. 
James’s Hall, on Wednesday evening. ‘The programme included 
the Dettingen Te Deum and Acis and Galatea of Handel, each 
with additional accompaniments by Mendelssohn, The choruses 
were sung by the members of Mr. Barnby’s Choir, and there was 
an orchestra both numerous and efficient. The performance under 
Mr. Joseph Barnby’s zealous direction, was highly creditable. 
Mr. Barnby’s Choir has now taken such high rank, both as to 
quality of tone and efficient training, that it need hardly be said 
that the choruses of each work were well given, while the band 
played its unfamiliar music correctly enough to demonstrate that 
only our English habit of one rehearsal stood in the way of 
perfection. Miss Marion Severn, Mr. Montem Smith, and Herr 
Stepan sang the solo portions of the Te Deum. In Acis and 
Galatea the two gentlemen were joined by Madame Lemmens- 
Sherrington and Mr. Vernon Rigby. 

We may say at once that the two scores of Mendelssohn (made 
at Berlin, by desire of his master, Zelter, when he was scarcely 
twenty) are masterpieces. Of course we shall return to them. 

— 
ROYAL ACADEMY OF MUSIC. 

A “Students’ concert,” which was extremely well attended, took 
place on Thursday, Dec. 2nd. From the long and interesting proceed- 
ings we can only select a few matters for observation. The concert 
opened with Dr. Arne’s harpsichord sonata in G, played by Miss 
Whomes. This was followed by Hummel’s pianoforte duet in A flat, 
admirably rendered by Miss Linda Sates and Miss Newman. A move- 
ment from one of De Beriot’s violin concertos, well played by Master 
Parker, also attracted much attention ; as did no less the two short piano- 
forte solos by Miss Westmoreland. Another distinguishing feature in 
the concert was Mr. Cipriani Potter’s grand duet in F, for two piano- 
fortes, excellently given by two pupils of Mr. W. Dorrell—Misses 
Dowling and Field. We must also mention with approval Mr. 
Richards’ playing of Handel’s fugue in F. In the vocal department, 
Misses Francis, Maudsley, and Ferrari obtained much appiause for their 
execution of “ Al tuo materno sen;” Miss Ferrari achieved a triumph 
in Marschner’s “‘ From the ruin’s topmast tower ;” and Misses Goode, 
Jewell, and Severn, made an immense hit with Smart's “ Night on the 
wave.” 

ree ee 
To the Editor of the “ Musical World.” 

Dear Sir,—My attention has just been called to the article in the last 
impression of the Musical World, referring to a letter signed ‘J. A. B.,” which 
letter reflected insolently, or, rather, scurrilously, on some criticism in the 
Sunday Times, on a work recently produced. As the initials are similar to 
mine, and as the address, “ Camden Villas,” is in my neighbourhood, I shall 
feel obliged by your inserting this, my denial of being the “J. A. B.,” the writer 
of the letter alluded to.—I am, dear Sir, yours truly, 

Eton Villa, St. Paul’s Road, N.W., JoserH ALFRED BARNETT. 

Dec. 7th, 1869. 

[Nobody who has the pleasure of being acquainted with Mr. J. A. 
Barnett could ever for a moment have imagined that he was the author 
of the letter in question. Those who have not that pleasure would, of 
course, have not thought of him in the matter.—Eb. ] 





Royar Itarian OperA.—The operas, since our last, have been 
Oberon (Saturday), Der Freischigz (Monday), Martha (Tuesday), 
It Trovatore (Thursday), and Ji Flauto Magico (Friday morning). 
On Tuesday, after Martha, the scene of Ophelia’s madness was 
given. ‘l'o-night the series of performances, with Lucrezia Borgia 
and again the last scene from Hamlet. By the way, Bevignani 
has conducted everything we have named except Ji Flauto and 
the Hamlet scene. These were conducted by Signor Arditi. 

Asout Deborah, which was restored last night by the Sacred 
Harmonic Society, we shall speak in our next. 

THE pre-Christmas series of Monday Popular Concerts termi- 
nates the day after to-morrow. A short review will appear in the 
next number of the M@. W. Meanwhile, Madame Norman-Neruda 
has everywhere carned golden opinions. 





HERR CARL HAUSE’S CONCERTS. 


At the concert of December 2nd, a capital programme was played 
and sung. It began with Hummel’s trio for piano, violin, and 
visensilp (Op. 12, No. 1), executants, MM. Hause, Ludwig, and 
Piatti; after which came in order, a pianoforte solo, “ Variations on 
an original melody,” by Herr Hause, who was also the player; two 
violin solos: Adagio, Spohr; and Moto perpetuo Paginini— where- 
in Herr Ludwig gained much applause; Beethoven’s trio, Op. 97, 
instrumentalists and executants as above; Schumann's Abentied, asa 
violoncello solo for Signor Piatti; and another pianoforte piece from 
Herr Hause’s repertory. All, but especially some, were admirably 
rendered, and much enjoyed. The vocalists were Mdlle. Baurmeister 
and Miss Macfarlane. 

<nnbilliiaien 


PROVINCIAL. 


Norwicu.—Madlle. Nilsson’s second concert in this town was noticed 
in the Chronicle as follows :— 


“The second concert was as numerously attended as the first. ‘The 
audience were equally enthusiastic in their admiration of Mdlle, 
Nilsson. Her singing of ‘1 know that my Redeemer liveth,’ was a 
fine example of pure vocalization. Mdlle, Nilsson will, no doubt, take 
the first rank in oratorio, as she does in opera. Her facile execution 
was next shown in the ‘ Cornflowers’ waltz, from Les Bluetts, and her 
other pieces were a song, ‘ Bocchina,’ written by the Hon. Mrs. Norton, 
and expressly composed for Mdlle. Nilsson by Mr. Benedict, and some 
Swedish melodies. She also took part with irresistible humour in the 
quartet, ‘ Vadasi via di qua.’ The spirited effort of the promoters ot 
the concert was highly successful, although the result has not been 
quite equal to what they desired. They had hoped to realize at least 
£200, but as the sum approaches that amount it is the intention of Mr. 
C. 8. Gilman and Mr. William Howlett to make up the deficiency, 
and immediately to pay £70 to the Norfolk and Norwich Hospital, 
£70 to the Jenny Lind Infirmary for poor sick children, and £60 to 
the Norwich Dispensary. 


Brieuton.—We read as follows in last week’s Guardian :— 


‘* Miss Ellen Jarman gave a matinée musicale in the Pavilion on 
Wednesday. There was avery good audience. The vocalists were 
Mdlle. Sofia Vinta and Mr. Frank d‘Alquen; the instrumentalists, 
Mr. Mori (violin), M. Paque (violoncello), and Miss Ellen Jarman 
(pianoforte). Mr. J. Hiles was conductor. ‘The Beethoven pianoforte 
trio in B flat, Op. 11, was rendered by Miss Jarman, Mr. Mori, and 
M. Paque. The trio gave Miss Jarman a good opportunity of display- 
ing her powers. Her execution is brilliant, her style pleasing, her 
manner graceful and cultivated. A graud sonata by Mendelssohn, for 
piano and violoncello, was, perhaps, the gem of the concert. It pro- 
duced a marked impression upon the audience and was loudly 
applauded. ‘The ‘ Kreutzer Sonata,’ by Miss Jarman and Mr. Mori, 
was scarcely less effective. Miss Jarman was encored in the Ne Plus 
Ultra of Woelfl. Mdlle. Vinta sang two songs. She has a clear 
soprano voice. Each of her songs was heartily received. Mr. d’Alquen 
sang two Italian songs, and was applauded in each.” 


Limerick —The people who have just elez:ted O'Donovan Rossa 
have hissed and laughed at “ Paganini Redivivus.” We should have 
imagined they would have ‘‘chaired” him. Says the Limerick 
Chronicle :— 


“The concert advertized by the individual who styles himselt 
‘ Paganini Redivivus,’ came off in the Atheneum, the attendance at 
which was rather limited, and of these a large number left before 
the concert-had concluded. No one could possibly display worse taste 
or worse temper than the artist, who assumes so imposing a nomen- 
clature. During one pericd of the performance some one hissed, 
whereupon ‘Paganini’ remarked, ‘I can hear that some gentleman 
has hissed me, but I tell him that he is an ass, and that if he were 
near me he would not do it again,’ which provoked additional hissing, 
mingled with some laughter. When this erratic individual again 
came out he was treated to another chorus of hisses, when he observed 
that a continuance of such a display would induce him to leave the 
house and cut off the gas, adding that if he were in the neighbourhood 
of the hissers he would horsewhip them. This excited some merri- 
ment, and matters passed on quietly till the finale, ‘ The Gay Cavalier,’ 
sung by Signora Pauline Travanza, who was accompanied by the 
audience chorusing ‘You may go to Hong Kong,’ but whether the 
hint will be taken we have yet to learn, Thus concluded a concert 
perhaps the least satisfactory to both company and audience that has 
ever been given in Limerick. We may add that the antecedent compli- 
mentary notices, which appeared in our columns, of this concert were 
written in consequence » farournle critiques having appeared in 
other journals.” 



































































































































m ot o RA Kee OT BD 
pear ed 


os 













erie § 










aie tod 






2 







moines Saget 







RS 


eee 
Cite ee 



















854 


THE MUSICAL WORLD. 





Dec. 11, 1869.] 





Puyscurn,—A correspondent has kindly sent us the following :— 
“ The second concert this season of the Vocal Association was given 
on December Ist, at St. George’s Hall, which was almost filled by 
holders of reserved seat tickets, Rossini’s Messe Solennelle and some 
ballads formed so lengthy a programme that it is impossible to notice 
the performances in detail. This is of the ess importance, because the 
concert merited well-nigh indiscriminate eulogy. ‘I'he artists were 
Madame Sainton-Dolby, Miss Edith Wynne, Miss Elena Angéle, 
Madame Rita, Mr. Byron, Mr. Maybrick, Mr. W. H. Cummings, and 
Mr. Lewis Thomas, with Mr. Thouless and Mrs. J. Arnold (piano), 
and Mr. W. H. Hanniford (harmonium). Tine Messe Solennelle con- 
tains many beautiful passages worthy of its author. It was not until 
the noble chorus, ‘ Cum Sancto,’ that the audience were fully roused 
to express their delight. The chorus, despite “its unusual difficulties, 
went magnificently. All the choruses indeed were well done, con- 
sidering that the soloists and one of the pianists had never rehearsed 
the music with the choir. Mr. Lohr admirably conducted a well- 
trained band of vocalists, and was greatly aided by the admirable piano- 
forte accompaniment of Mrs. J. Arnold and Mr. Thouless. To the 
latter gentleman, the music was thoroughly familiar, but special praise 
and thanks are due to the lady, whose brilliant performance of music 
till lately unknown to her, contributed largely to success. The choir 
has improved very much in expression since the society’s last concert. 
Elijah is announced for February next.” 
a 
OUR CONTEMPORARIES. 
Moe. Nitsson. 

The opinion of the Pall Mall Gazette with regard to Mdlle. Nilsson’s 
oratorio singing is thus expressed :— 

‘The singing of Mdlle. Nilsson in oratorio may now be said to equal her 
singing in opera. Each successive appearance has displayed marked and 
striking progress. She is evidently an earnest student as well a3. great artist, 
and the conjunction enabled her to sing the test air of Handelian sopranos 
(‘I know that my Redeemer liveth ’) in what we must call perfection, As 
regards reverence for the composer’s text, and that truthful, earnest 
expression without which any performance of such a song is nothing worth, 
Malle. Nilsson’s effort ranks with the greatest on record. After it there 
could be no doubt that we possess an oratorio singer worthy of the music she 
has to sing. Having taken part in the sacred works of Handel and Haydn, 
Malle. Nilsson showed, last night, how she can interpret Mendelssohn. Of 
the result few could have doubted. The graceful, yet always passionate 
phrases of the modern master are adapted alike to her sty!e and temperament. 
The immense audience, therefore, must have crowded Exeter Hall, prepared 
to assist at a triumph. Let us say at once that nobody was disappointed. 
The work performed was the undying Lobgesang, that in which, as some 
contend, not without reason, Mendelssohn rises to his greatest height of 
religious sublimity. Without arguing the matter here, it may be asserted 
that the soprano music gave Mdlle. Nilsson ample scope for the display of her 
powers. In ‘Praise thou the Lord,’ intense expression, we had almost said 
fervour, attracted even more notice than charm of voice and style. But it was 
reserved for the brief phrase which answers the query, ‘ Watchman, will the 
night soon pass?’ to show alike Mdlle. Nilsson’s independent reading and the 
good sense which guides it. Instead of declaiming the passage at the top of 
her voice, she gave it softly, throwing into every note the exact expression of 
love and pity which properly belongs to it. The touch was but a slight one, 
but it was the masterstroke of the evening. We need not dwell upon the 
effect of ‘My song shall always be Thy mercy,’ as sung by Mdlle. Nilsson 
and Mr. Sims Reeves; nor is it necessary to be particular for the hundredth 
time about Mr. Reeves’s splendid delivery of the most poctic and suggestive of 
all recitatives, ‘ We called through the darkness.’ Enough that cach was, in 
its way, perfect.” 

The Sunday Times makes use of terms equally eulogistic:— 

“ There was, as on former occasions, an immense audience, which crowded 
the room in every part. ‘To all appearance Malle. Nilsson might go on 
giving concerts indefinitely, for at present the appetite of the public grows by 
what it feeds upon, and the more she sings the greater is her admirers’ anxicty 
to hear her. A fair proof this, we imagine, that the charming Swedish 
lady is, even in the concert room, destined to be something more than a nine 
days’ wonder. Mendelssohn’s Lobgesang was the work performed on 
Wednesday evening. Its choice was justified as much by intrinsic beauty as 
by its adaptedness to the purpose Mdlle. Nilsson had in view—that of showing 
how she could interpret the music of its composer. Her object was served by 
the first air, ‘ Praise thou the Lord, O my spirit,’ at the close of which suc- 
cess was assured. Nothing could exceed the aptness of expression, the 
earnestness of manner, and the beauty of voice and stylewith which Mendelssohn’s 
tuneful phrases were delivered. The singer absolutely left nothing to desire. 
The brief phrase, ‘The night is departing,’ made a great effect of a point 

which the majority of sopranos mistake; while in the duet, ‘My song shall 
always be Thy mercy,’ the depth of expression with which ‘I wander in night 











and foulest darkness,’ was delivered, could not fail to touch the audience. To 
sum up—Madlle. Nilsson’s success with Mendelssohn equalled, if it did not sur- 
pass, that obtained with Handel and Haydn. Mr. Reeves’s singing in ‘ We 
called through the darkness,’ was as usual, the very finest display of its kind. 
The accomplished singer does everything well; this, well in the superlative 
degree. Not less satisfactory was his delivery of ‘ He counteth all your sorrows.’ 


HanpEt BY MENDELSSOHN. 

The Daily News prints a long and careful article upon Mendelssohn’s 
additional accompaniments to Acis and Galatea and the Dettingen Te 
Deum. We can only give an abridgment :— 

“To the Ze Deum Mendelssohn has added flutes, clarionets, and horns, and 
occasionally a contra-fagotto, to re-inforce the bass passages; the two 
trumpets being increased to three whenever these instruments are used; the 
larger number only appearing occasionally in Handel’s score. In fact, the 
instrumentation has been almost entirely reconstructed, especially in the 
writing for the instruments just named; which, as in other of Handel’s 
works, is scarcely practicable by any other than an exceptionally skilled 
player. An especial instance of this occurs in ‘Thou art the King of glory,’ 
in which, instead of Handel’s original trumpet solo, portions of the passages 
only are given to the three instruments, sometimes in unison, sometimes in 
chords, other portions being transferred to flutes, oboes, and clarionets. 

“Notwithstanding Mendelssohn’s own statement, we find some of the 
changes made in Acis more innovative than any in the Z’e Deum, although 
the former has undergone less general alteration. Throughout the Serenata, 
Handel uses only violins, basses, flutes, and oboes. To these Mendelssohn 
has added violas, flutes, clarionets, bassoons, horns, trumpets, and drums, 
enhancing the effect not only by increased fulness of sound but also by 
various added details, full of beauty and variety. He has also introduced a 
corno Inglese di basso. In several instances, especially in ‘ The flocks shall 
leave,’ and ‘Wretched lovers,’ the augmentation of power is especially 
appropriate. Throughout the work there are abundant fillings in; among 
which those of the added viola parts are frequently of great beauty. In some 
instances there are entire alterations of Handel's passages, vocal and instru- 
mental. ‘Happy we’ has been changed from twelve-eight to six-eight time, 
which accords better with the rhythm and accent than the original tempo. 
Mendelssohn has also altered the close of the chorus, and added two bars of 
symphony, likewise making changes in the choral writing in the part commenc- 
ing ‘See what ample strides he takes.’ Perhaps, however, the boldest 
alterations are in ‘ Hush, ye pretty warbling choir.’ This Mendelssohn has 
put into three-four time, and has changed the florid instrumental passages 
into triplets of quavers, assigning these chiefly to the violins, and using the 
ordinary flutes instead of the piccolo. The elaborations and changes made by 
Mendelssohn in this song are thronghout of great value and interest. 
Exquisite incidental solo passages for flutes and clarionets occur at intervals, 
leaving the pervading triplet character to be chiefly maintained by the violins ; 
and the general effect is far more refined and graceful than that of the original 
version, in which there has always been, to our ear, somewhat of pertness and 
flippancy. Among many felicitous additions may be particularly cited those 
to the instrumentation of the soprano solo, ‘Must I my Acis still bemoan,’ 
in which the original oboe solo of Handel's score is charmingly accompanied 
by two violoncellos (soli) with exquisite effect.” 

The views of the Pall Mall Gazette (Dee. 9) on this subject are ex- 
pressed as follows :— 

“The first of these cozcerts, given last night in St. James’s Hall, brought 
the musical public face to face with difficulties which are likely to become 
common. For good or for evil, the lawfulness of ‘additional accompani- 
ments’ to works written without modern orchestral resources is admitted ; 
and we should gain nothing by appeal, if disposed to make it. The question 
still open for discussion is as to the limits within which one musician may do 
whut he likes with the work of another. ‘That this is a serious question need 
not be pointed out. Its settlement will either preserve the integrity of genius, 
or throw genius into the hands of whoever fancies himself able to improve it. 
Mendelssohn’s additional accompaniments to Acis and Galatea, first heard in 
England last mght, contribute towards a decision of the question, by showing 
some things that ought not to be done. We may do well to look at them; 
but first let us point out that the date of Mendelssohn’s MS. is 1829. When, 
therefore, the illustrious musician determined to retouch the work of his illustrious 
predecessor he was a youth of twenty; and, moreover, Acis and Galatea had 
already passed through the hands of Mozart. But he who in 1836 wrote St. 
Paul may be pardoned for a consciousness, in 1829, of ability to ‘ accom- 
pany” Handel; while the chances are very much against his knowledge that 
Mozart had forestalled him. So far, Mendelssohn can hardly be assailed, 
and had he contented himself with doing for <Acis and Galatea what 
another great genius did for the Messiah, his work would deserve unquali- 
fied approval; but the youthful amender of Handel took liberties which 
ought rigidly to be forbidden without exception. In the introduction to 
‘Hush ! ye pretty warbling choir,’ and wherever a similar passage occurs in 
the song, there isan unbroken flow of triplets; a bar is alded before the 
voice enters ; and the characteristic long shake accompanying ‘ Your thrilling 
strains’ is taken away. In the chorus, ‘ Happy we,’ Handel’s final cadence is 
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interrupted by a 6-4-2 chord on the minor seventh of the scale, and a purely 
Mendelssohnian cadence of three bars follows. Lastly, in ‘Wretched Lovers,’ 
some of Handel's rests are shortened one half, and that preceding the excla- 
mation, ‘See what ample strides,’ filled up. Whether these alterations are 
for the better cr the worse is not the question. In any case they are 
inadmissible because, once admitted, the principle which guards the integnty 
of a composer's work is violated, and mischief may, if it pleases, wax 
rampant. 

“We come now to the more agreeable task of discussing Mendelssohn’s 
legitimate work. In the first place, he has written a viola part throughout, 
thus supplying an important want in the score. He has also shown good 
judgment by the simplification of Handel’s ‘times ’—reducing 9-16 to 3-4 
for example—and by management of the ‘ repeats.’ As regards the effect of 
the orchestration, if we bring forward only two or three instances it is simply 
because an exhaustive notice would have to speak of each movement, save 
those not touched at all, like ‘As when the dove,’ and one or two others 
which are touched but lightly. The charming air, ‘ Would you gain the tender 
creature,’ is among Mendelssohn's greatest successes. Nothing could be more 
exquisite than the effect of the reed instruments and flutes accompanying the 
voice in contrary motion. Another use of the same instruments with the 
music of the lovers in ‘The flocks shall leave the mountains,’ is extremely 
happy and effective. Most admirable of all, perhaps, is the scoring of ‘ Must 
I my Acis still bemoan?’ with its two violoncellos soli, as a set-off to the 
lengthy plaint of the oboe. It is beyond question that the additional beauty 
with which Mendelssohn has invested Acis and Galatea will go far to condone 
the liberties to which we have referred. 

“ As well as Acis and Galatea, the Dettingen Te Deum was performed last 
night, also with additional accompaniments by Mendelssohn. There is, happily, 
not so much to say against the second as the first, because, one or two 
passages excepted, Mendelssohn’s treatment of the 7’ Deum may be held up 
as an example for all who undertake a like difficult task. Two exceptions are 
important enough to be noticed. The well-known phrases for trumpets and 
oboes in ‘To thee, cherubim,’ are slightly altered, and scored for the entire 
‘wind ' band; without, as it seems to us, any increase of effect. Next, the 
introduction to ‘ Lord, in Thee have I trusted ’ has eight bars cut bodily away, 
and thrown aside. Here, whatever may be gained, something is undoubtedly 
lost—the integrity of Handel’s idea. Surely, the mutilation of so great a 
master cannot be allowed even to genius. These errors of taste pointed out, 
we have nothing but praise for what remains. In fact, Mendelssohn’s work 
is a masterpiece of its kind. His additions fit the original so well, and 
partake so largely of its spirit and character, that, in some respects, it would 
be hard to say where Handel ends and Mendelssohn begins. Higher praise 
could not be awarded. 

“The story of music so unexpectedly brought into notice would, doubtless, be 
interesting; but it has yet to be told. All we know at present is that atten- 
tion was directed to it by a chance allusion in one of the Mendelssohn letters 
published by Herr Devrient. This led to its production and to the printing 
of the Ze Deum, by Kistner, of Leipsic. The Acis and Galatea is still in 
MS ; its speedy publication may, however, be safely anticipated. Meanwhile 
the conductors of the Oratorio Concerts deserve a hearty acknowledgment 
of the enterprise which lost no time in bringing Mendelssohn’s work before 
his English admirers.” 


— 


CONCERTS VARIOUS. 

Tur annual concert of the Quaver Glee Club took place on Wednes- 
day week, at Myddelton Hall, when a well-selected programme, under 
the conductorship of Mr. J. I, Stark, was gone through. The glees 
and four-part songs were rendered with great taste. Miss Fosbroke 
and Miss Fanny Danielson deserved the encores received. Mv>-. 
Edward O-borne presided at the pianoforte, and gave “ Mrs. Watkins's 
Evening Party ” with humour. The hall was filled. 


AN entertainment was given, November 25th, at Dunn’s Literary 
Institute, Newington Causeway, the performers being Miss Alive 
Browne, Mr. W. E. Church, Mr. Hodges, of the Chapel Royal, Mr. 
Mason, Mr. De Lacey, and Mr. Byrom. ‘The four last-named enter- 
tained the audience with glees—including Beale’s “ Come, let 
us join the roundelay,” Horsley’s “ By Celia’s Arbour,” Webbe’s 
“ Discord” and “ Would you know my Celia’s charins,” and Elliot's 
“ Bee.” These were executed with taste and correctness. Miss Browne 
gave an excellent reading of The Taming of the Shrew and Lewis’s poem, 
“The Captive.” 

A concert was given on Wednesday evening in Victoria Hall 
Bayswater, for the benefit of the Schools of St. Clement’s, Notting 
Hill. A very efficient choir, selected from the Norfolk House 
Choral Society, performed a selection of glees, &c., under the direc- 
tion of Mr. Lansdowne Cottell, who also accompanied the solo vocal- 
ists. A new grand march, in F major, composed for the occasion 
by Mr. Carl F. Weber, evinces much talent, and was played by the 
composer on the pianoforte. Miss Maria Christine sang the new 
Irish ballad, “ Away from dear Erin,” to perfectiun, as did Julia 





Searle Benedict’s arrangement of the “Carnival.” Madame Mont- 
seratt created a legitimate effect in Randegger’s “ Peacefully slum- 
ber,” and the Sisters Demani, in Gabussi’s duet, “ Invocazione,” were 
encored. Mr. Walter Reeves sang “ Sail on, my gallant bark,” “ Alice, 
where art thou?” and * Samson,” remarkably well. Miss Alexandrira 
Dwight gave Arditi’s “Il bacio,” and Miss Donsworth, in the popular 
ballad, “ Mother,” was loudly encored. The other performers were 
Miss Annie Revis, Messrs. Gerald Whitby, Harley Bell, and C. J. 
Bishenden, who each sang and played several pieces to the satisfaction 
of the audience. 


Ar a recent entertainment in connection with the Islington 
Literary Society, Mrs. Macfarren opened the programme with Beet- 
hoven’s grand sonata in E flat, which she executed with all her 
usual skill. Her next piece was “Le réveil des Fées” (Prudent), 
delightfully played. Her greatest success, however, was a fantasia 
on Scotch airs, by Brissac, which was enthusiastically redemanded. 
With Mr. Walter Macfarren she played a pleasing study, by that 
gentleman, for two performers. ‘I'he same artists also played a 
grand duo dramatique (La Donna del Lago), by De Vilbac. The 
vocalists were Miss Annie Sinclair, Miss Bessie Emmet, Miss Marion 
Severn, and Signor Bellini. 

sinLiiliedlppstibaie 


WAIFS. 


Madame Arabella Goddard has given pianoforte recitals this week at 
Leamington (Monday), Stourbridge (Tuesday), Kidderminster 
(Wednesday), Wakefield (Thursday), and Stirling (yesterday). 
She is to give further performances of the same kind (all classical 
music), at Greenock, Perth, Cockermouth, and Brigg—returning to 
London at the end of next week. 


M. and Madame Jaell have been concert-giving in Switzerland. 


M. Sivori has been playing at Lyons, recently, with great success— 
according to the Lyons press. 

The projected marriage of Mdlle. Marie Mira, with an architect, 
M. Vaudoyer, is announced, 

Mdlle. Marie Tayan, a violinist, has been playing with great 
euccess in some of the French cities. 

M. Litolff’s Concerts de l’Opera have had but a brief career. Tho 
managers quarrelled, and the scheme exploded. 


The first volume of a Handlezicon der Tonkunst has just appeared at 
Leipsic. The author is M. Oscar Paul. 


It is rumoured that Mr. Mapleson will open Her Majesty’s Theatre 
in February, with Mdlle. Tietjens as prima donna. 


Signor Verdi is working hard at his new opera, Patric, and expects 
to finish it in three months. 


At Berlin, Richard Wurst’s Star of Thrace has been played, with 
Pauline Lucca in the principal part. 


Rubinstein will give his oratorio, The Tower of Babel, at Vienna, 
Berlin, and Kiénigsberg. 

The daughter of Ricci, the composer, now singing at the Théatre 
Italien, is engaged for the summer season at the Royal ltalian Opera. 

Miss Abbott, the admired contralto singer, was married to Mr. H. 
Lee, of Boston, on Thursday, at All Souls, Langham Piac:. 


It is rumoured that, towards the end of February, Mr. Mapleson will 
begin a series of performances at the new Her Majesty's Theatre. 

Among the productions at the Drury Lane Italian Opera next season, 
we understand, will be an Italian version of Cherubini’s Deux Journées, 
with Mr. Santley as Michel. Good news. 


Madame Viardot Garcia is not engaged to give “ farewell perform- 
ances” at the Royal Italian Opera. She has not even been asked, 
The greater her luck. 

Mr. Ridley Prentice announces his next Monthly Popular Concert 
at Brixton for Thursday, the 16th inst. It is to be a “ Mendelssohn 
Night,” the programme consisting entirely of the works of that master. 

This day, Mdile. Christine Nilsson is to sing at St. George’s Hall, 
Liverpool, in a “popular concert” organized by that truly “ enter- 
prising impresario,” Mr. H. E. Hime. 

At the Liverpool Prince of Wales’s Theatre, the current enter- 
tainment is English opera, with Madame Haigh-Dyer, Mr. Elliot 
Galer, Mdlle. Mariani, Mr. Durand, and Miss Leng, as singers. 

M. de Sérow, a Russian critic who writes in the Journal de St. 
Petersburg, says: “ Beethoven was but the precursor of Wagner; the 
John Baptist of a musical Christ!” Poor M. de Sérow, we hope he 
has careful friends. 
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The Crystal Palace concert of to-day is to be devoted to Mr 
fullivan'’s Prodigal Son, with Mdlle. Vanzini, Madame Patey, Messrs: 
Santley and Sims Reeves in the principal characters. 

We are now told that Mr. Balfe’s Bohemienne is to be produced 
at the Lyrique, on the 15th—au plus tard. Wagner’s obstreperous 
Rienzi has been withdrawn. 

As M. Bariton, professor of music, was a few days back giving a 
lesson in the establishment of the Brothers of Christian Doctrine, at 
Paris, he was suddenly struck with apoplexy, and died instantaneously. 


A special general meeting of the proprietors of the Leeds Music 
Hall was held on Monday, at which it was resolved to offer the 
building for sale by auction early in the ensuing year. 


Last Sunday, M. Pasdeloup’s programme was as follows :—Concert 
Overture, J. Rietz ; Symphony (Pastoral), Beethoven; Canzonetta de 
quatuor (Op. 12), Mendelssohn; Overture (dfanfred), Schumann ; 
Suite d’Orchestre (Op. 113), Lachner. 

Mr. Charles Hallé and his Manchester band of instrumentalists are 
to give a concert at the Liverpool Philharmonic Hall on the evening 
of New Year’s Day. A new orchestra will be ereeted for the occasion 
(not before it was wanted). 

Madame Sainton-Dolby will give a series of four concerts, by way of 
“farewell,” in St. James's Hall next season. ‘I'he co-operation of Mr. 
Barnby’s Choir, and of Mr. Barnby himself as conductor, has been 
secured. 

A “private drawing-room entertainment” was given on Wednesday 
week, at the Shoreditch Town Hall, by the members and friends of the 
Tower Hamlets’ Rifle Brigade Cricket Club, The attendance was 
numerous, and the whole affair passed off in a satisfactory manner. 


Guido et Ginevra is being brought out at the Théatre Italien. Fras- 
chini, for whom the Parisians entertain so remarkable an admiration, 
was to appear as Guido, but has surrendered the part to Nicolini. Mdlle. 
Morensi (late of the Royal Italian Opera) has retired, in favour of a lady 
who, born “* Wugk,” has the good taste to call herself “ Sabatti.” 


Burns seems to be as popular in Germany asin England or America, 
Freiligrath translated some of them for the edition of his poems pub- 
lished in 1852. Now, however, Mr. Adolph Laun has published, through 
the house of Oppenheim, of Berlin, the whole of Burns’s songs and 
ballads, in German. They are, for the most part, happily rendered. 


Ruth (according to Tolhurst, not Goldschmidt) is to be performed 
in?the Maidstone Corn Exchange (an appropriate place by-the-bye) on 
the 13th inst, The composer himself will conduct, and the soloists 
announced are Mesdames Rudersdorff, Elphinstone, and Sauerbrey ; 
Messrs. Crowe, Mason, ‘Thomas, and Armes. 

M. Offenbach is daily occupied with the rehearsals of La Princesse de 
Trébizonde. The piece was to have been produced at the end of 
November; which means that it may be expected about the middle of 
December. M. Offenbach is also engaged upon a work called Le Roman 
de la Rose, which is to be played as lever de rideau to the Princesse. 


In its criticism of Herr Wachtel's performance in J/ T'’rovatore, at the 
Italiens, Le Ménestrel says:—* After the finale of the first act, and the 
air in the third act, he was literally carried to the Capitol by the 
public. After the ‘ Miserere’ reaction was complete; Wachtel then 
made acquaintance with the Tarpeian rock.” 


At Monday’s Popular Concert (the last before Christmas) Madame 
Norman-Neruda is to lead Mozart’s Orphean quintet in G minor, 
and play the Kreutzer Sonata, with Mr. Hallé. This will also be the 
last appearance for the present season of the Arabella Goddard of 
violinists. 

The Liverpool Musical Society have announced two Christinas 
performances of the Messiah, for the 24th and 31st of this month. At 
the first, Madame Rudersdorff is to appear; at the second, Miss 
Katherine Poyntz, a native of Liverpool, who, though a native of 
Liverpool, is not known publicly to Liverpool, though publicly well 
known to London 

Madame Marie Sass took her farewell of Florence yesterday 
week, and this was the telegram sent to Paris:—Yesterday, Pergola, 
benefit and farewell of Marie Sass; béneficiaire sang ‘ Jewel,’ Faust ; 
third and fourth acts of Les Huguenots, in Italian. Real enthusiasm. 
Bracelet, diamonds, present from King to Sass. Another subcription 
present—medallion; diamonds, Thirty-eight bouquets and crowns. 

It was reported—and by all well-wishers to the English school of 
music, hoped—that among the features at the Birmingham Festival of 
1870, would be Mr. Arthur Sullivan’s Prodigal Son. This, we learn, 
however, is not the case, and for a reason that would apply just as well 
to Mendelssohn's Lijah—simply, that the work being printed and 


published, the Birmingham Choral Society is about to perform it! 
Where is the logic ? 





Miss Clinton, the daughter of the late esteemed flautist, played 
before Prince Arthur at the inauguration of Helmuth’s Ladies College, 
London (Ontario), Canada, at which institution Miss Clinton has been 
appointed professor of music. The London Free Press states that 
‘Miss Clinton played a charming andante by Mendelssohn, to the 
great delight of his Royal Highness, who complimented her upon her 
execution of the piece.” 


A literary and artistic contemporary asked the other day why, at 
St. Petersburg, Le Prophéte was called John of Leyden. “We 
imagined ”—he adds—* Rome the only place in which such tricks 
were now practised.” But it is not long since the prohibition against 
Guillaume Tell was raised at St. Petersburgh; and the ban against 
operas and plays dealing with religious subjects is still maintained. 
Operas in which the Czar is exhibited drunk on the stage are also 
forbidden. Thus the representation of L’ Etoile du Nord, with the 
original libretto, is impossible in Russia. 


Couper’s French Promenade Exhibition affords a capital entertain. 
ment for children home for the holidays. The views as seen through 
the magnifying glass are marvellously real and give a capital idea of 
space. Debain’s self-acting piano, although more than 20 years has 
elapsed since it was first introduced, seems to most people quite a 
novelty. Fifty years ago, when piano playing was more rare, it might 
have been a useful invention. ‘The mechanical figures are the portion 
of the Exhibition which will give the greatest pleasure to juveniles, 


One Klein, who has had the patience to reckon up the number ot 
operatic scores in existence, rates them at no less than 6,000 “ during 
the last century and a half.” Calculating that each contains twenty 
melodies—a liberal supposition—he concludes that since 1720, 120,000 
operatic melodies have been composed. This is a large number ; and if 
out of the 120,000 120 were original, that, also, would be a large 
number. The story of Romeo and Juliet has been set to music no less 
than twenty-seven times, and Klein thinks that three of the 
versions—those of Vaccai, Bellini, and Gounod—will endure. Klein 
is sanguine, 


A musical association has ju:t been formed in Paris, under the name 
of “Société Schumann.” It proposes to give six concerts, the pro- 
grammes to be selected not only from the works of Schumann, but 
also from those of other masters. When giviog her consent to the use 
of her late husband's name, Madame Clara Schumann wrote as follows: 

“To Mons. L. DELAHAYE, 

“ Monsieur,—I am flattered and touched by the communication you have 
been good enough to make to me. The name of my husband belongs, like 
his works, to the great world of art. Isee, then, nothing improper if you use 
it to designate a musical society. I must avow, however, that, when it is 
sought to augment the number of persons who interest themselves in my 
husband’s music, I love neither an appearance of exclusiveness, as against 
other composers, nor a too zealous propagandism. In thanking you, Monsieur, 
for your good and sincere motives, I pray you to accept, &c., 

“ Dusseldorf, Oct. 30th, 1869. Ciara SCHUMANN.” 


I believe there is a love for music in every child born, and if it 
disappears in after life it is for the want of cultivation. Was there 
ever yet a baby who could not be sung to sleep? ‘To play some one 
instrument is of more value to a man than at first sight appears. ‘To 
the character it isa refiner. Music is the medicine of the soul; it 
soothes the wrivkles of a hard life, and lifts us from intrigue, enter- 
prise, anxieties, hatred, and what not, to a more heavenly frame of 
mind. Toa man himself, therefore, the power to play is of use to 
him ; he may not always havea sister, a wife, or daughter to sing to 
him; he may not always be within reach of the opera or concert 
rooms; and then, too, half the enjoyment of music is gone when you 
cannot enjoy it as you list, and of what kind you need, gay or grave, 
as your fancy lies. Itis an indulgence to a pure mind, and one of 
those few indulgences which are free from harm.—Gardiner. 


The French and Belgian papers give curious particulars on the 
subject of the Lyceum 'I'heatre, where we are assured that, after the 
Ist of January, Hervé, “the illustrious composer of L’ @il Crévé and 
Le Petit Faust,” will appear. M.de Péne writes to the Jndépendance 
Belge that M. Hervé has engaged three English scrvants, *‘ who do 
not even know how to say Goddem in French.” Why should they? 
The maestro of the Folies Dramatiques is to receive £40 a night, to 
act, sing, and occasionally conduct the orchestra. We are further 
informed that “ Maitland, a remarkably strange person—actor, writer, 
and relation of the Countess de Chabannes ’—is the impresario, who 
has taken the Lyceum and engaged Hervé to appear there. 


A report lias been addressed to Marshal Vailiant, Minister of Fine 
Arts, by the commission appointed to examine the operas sent in by 
competitors for the prize offered by the Minister. A primary compe- 
tition took place in regard to the libretto, at the end of which one 
entitled La Coupe du Roi de Thulé was declared the best. ‘The libretto 
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decided upon, the composers went to work, and eighteen months elapsed 
before one of them had finished. Then the examination occupied some 
time. Forty-two scores were looked at. At the end of two months, 
twenty-one were laid aside. Then, from the twenty-one, seven were 
put away; and from the remaining fourteen, seven again. The fate of the 
last seven was left to a sub-commission, and the prize was carried off by 
E. Diaz, son of Diaz, the painter—one of the chiefs of the school of 
“colourists.” Of the remaining six composers, five received “ honour- 
able mention.” 

Under the heading, “ Melancholy, if True,” the Times of the 9th 
has the following :— 

“Prince Galitzin, known in Russia as a clever amateur musician, came 
lately to Koslow (near the Black Sea) to superintend the sale of the corn 
arising from his last harvest. Having transacted the business, he returned to 
the hotel with a large sum of money. In the evening three priests, with long 
grey beards, were seen to enter his apartment. About an hour after, one of 
the servants, going into the Prince’s room, found him lying on the floor 
assassinated. On the floor lay the robes and beards, which had been thrown 
aside by the murderers to enable them to escape unnoticed.” 








Mr. Freperick H. Cowen’s first orchestral symphony (in C 
minor) was given at his concert on ‘Thursday evening, in St. 
James’s Hall, the performance being directed by the young com- 
poser himself. It was a brilliant and thoroughly legitimate 
success. For the present we can only add that it is long since a 
new orchestral composition of such remarkable promise has been 








MUSIC RECEIVED FOR REVIEW. 

Cramer & Co.— By the waters of Babylon,” sacred cantata by H. A. Lambeth. 

Boosry & Co.—“ Mazourka Brillant,’’ by Richard H. Bradley. 

Metz.er & Co.—‘ The New Year's Polka,” by Richard H. Bradley. 

Rosert Cocks & Co.—*I really am so sleepy,” by Alfred Scott Gatty. “The 
Holy Family,” book 10 of admired sacred melodies, arranged for the piano by 
W. H. Callcott. ‘ My love's gift,” song by Alexander Ewing ; “ The Harp of 
Bragela,’’ transcribed by G. F. West. ‘My first ball,” quadrille by J. 
Pridham ; “The music of her voice,” ballad by W. T. Wrighton. ‘*Musical 
Cards, for learning to read quickly at sight.” 

Asnpown & Parry.—‘* Winter and Spring,” song by Bellenden Ker Atkins. 


Adbertisements. 


THE VOICE oe SINGIN G 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London: Dunoan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrant, at his residence, 32, Gloucester Terrace 
Hyde Park, W. 


DR. STOLBERG’S VOICE LOZENGE, | 

For invigorating and enriching Re velee, and removing affections of 
. . . . e Toa: ’ 

H4s maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 

No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, ia Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, in Bottles, 2s. Useful for Bronchitis, 
by loosening the phiegm and preventing violent fits of coughing. 
. & P. W. SQUIRE, Chemists on the Establishment in Ordinary to the Queen 
Gazetted August 8th, 1837—Dec-mber 31st, 1867), 277, Oxford Street, London. 


OBERT COCKS & 0©0.8 MUSICAL CARDS 
ZV For LEARNING TO READ QUICKLY AT SIGHT. Free by post, 19 


FAIR DOVE! O FOND DOVE! From the 

Musical Times:—“O Fair Dove! O Fond Dove.” Ballad, by A, 8, Garry. 
Sung by Madme Patey, 3s; free by post, 19 stamps. ‘“‘ The composer has set 
the words of Jean Ingelow like a musician and a poet. Indeed, we have not met 
with a contralto song for some time so thoroughly to our mind.” 


REALLY AM SO SLEEPY. _ Drawing-room 

Comic Song, by A. 8. Garry. Post free for 19 stamps. ‘‘ This is just the 

sort of song a young gentleman can sing to the amusement of a home circle. 

There is plenty of fun in it, and a performer possessing a gocd vein of humour 

will, by his singing of it, make his friends roar again.”—Vide Briyhton Gazette, 

Nov. 9. Published only by Rosert Cocks & Co., New Buriington Street, sole 
publisher of all Mr. Gatty’s songs, A List gratis, 


R. A. 8. GATTY’S NEW COMIC SONGS— 


I really am so sleepy. I'll not try it again. 
Put it down to me, Me: i-ine Jack. 


























Bobbie! Bobbie! B. Rk. A. G 
Not so bad for me. 
These songs may be sung in any drawing-room. 3s. each; post free for 19 
— London: Published only by Ropsrt Cocks & Co., New Burlington 
reet, 





COST Ae aaa. 
Will shortly be Republished jointly by 
B. WILLIAMS, 
Paternoster Row, 
AND 

JOSEPH WILLIAMS, 

24, Berners Street, AND 123, CueEapstpe. 
R. ALFRED BAYLIS will sing Ascuer’s popular 


romance, “ ALICE, WHERE ART THOU?” at St, George's Hall, Monday 
Evening, December 13th. 





R. ARTHUR BYRON will sing Biumenra.’s ad- 
mired song, ‘THE DAYS THAT ARE NO MORE," at every concert 
during his provincial tour with Madame Sainton-Dolby's party. 


\ R, MAYBRICK will sing Henry Smarr’s popular 
song, “*“ WAKE, MARY, WAKE,” during his tour with Madame Sainton- 





Dolby. 


ISS KATHLEEN RYAN begs to inform her Friends 
and Pupils that she has returned from the Continent,—21, Tavistock Road, 
Westbourne Park, W. 


MISS ANDROMEDA OXLEY (Soprano). For En- 
gagements, and Lessons in Singing and the Pianoforte, address — Miss 
Oxley, 7, Adelaide Road, Haverstock Hill, N.W. 


\ R. WALTER REEVES (Baritone). For all Com- 
munications respecting Engagements and Concerts, address — Norfolk 
Road House, Bayswater. 


\ ISS BESSIE EMMETT (Soprano). All communica- 
tions respecting Engagements with his Pupil, Miss Bessie Emmett, to be 
addressed to Mr. J. TeNntgLut CALKIN, 12, Oakley Square, N. W. 


NV ADAME MONTSERRAT (Contralto) is open to 

Engagements for Concerts, Oratorios, &c. For terms and particulars re- 
specting Lessons, &c., address — Madame Montserrat, 45, Tavistock Crescent, 
Westbourne Park, W. 


\ ISS THEED respectfully informs the Nobility and 
Gentry that she continues to give Instruction in Singing and the Pianoforte, 
at her own residence, or at the houses of pupils.—5, Duke Street, Portland Place, W. 


EDWARD LAND’S NEW SONGS. 
* HISP’RINGS FROM MY ANGEL-LOVE.” 3s. 


Sung with great success by Mr. Varwon RicBy,—Duncan Davison & Co., 


244, Regent Street, W. 

Cavatina a la Valse, “LA GITANA”™ (“ Joyous and free as Gipsy can be"). 4s. 
Sung by Miss Brancus Cote, Miss Banks, Mdile. Louisa vAN Noorpgy, &c. En- 
cored nightly, —Lamporn Cock & Co., 63, New Bond Street, W. 


“PLEIN DE DOUTE.” 
SONATA FOR PIANOFORTE SOLO. 

Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 

By BERNARD FAREBROTHER. 

London: Lamporw Cock & Co., 63, New Bond Street. 
































New Sacred Melody for the Epiphany Hymn, 


+ yee AND BEST OF THE SONS OF 
THE MORNING.” Inscribed with permission to Her Grace the Duchess 


of Wellington, by H. B. Price Fourpence. 
— Novetio, Ewxr, & Co., 1, Berners Street, W. 


OULEUR DE ROSE GALOP. By E. Acurar, 
layed every evening at the Theatre Royal Drury Lane with great success, 


P 
Published, for the Pianoforte, price 4s., by 
Duncan Davison & Co., 244, Regent Street, London, W. 


DALMAINE & CO.'S 
NEW WORK UPON THE ART OF 


TUNING 
THE PIANOFORTE AND HARMONIUM, 


Wherein the chief requisites for making a Good Tuner are clearly illustrated by 
Scales, Trials, etc., upon both systems, new and old, 


BY AN EMINENT TUNER. 
Price One Shilling. 


Kondon: D’ALMAINE & CO., 
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TO ORGANISTS. 


ROSSINIT’S 


MESSE SOLENNELLE 


FOR THE ORGAN. 





CHAPPELL’S 
ORGAN JOURNAL. 


No, 1. 38. 
2. 3S, 
3, 3S, 
4, 3S, 


All arranged with Pedal Obbligato by Dr. Spark 
(Organist of the Town Hall, &c., Leeds). 


(To be Continued.) 


sanctus . 
Domine Deus 
Gratias Agimus 
Crucifixus 





THE ORGANISTS PORTFOLIO. 


A Selection of Opening, Middle, and Concluding Voluntaries, 
by celebrated Composers, ancient and modern, adapted chiefly 
for Amateurs of the Organ or Harmonium, by 


EDWARD F. RIMBAULT. 


Single Numbers Three Shillings each ; or Six Numbers in One 
Volume, bound in cloth, Twelve Shillings; or complete in Four 
Volumes, each Twelve Shillings. A Thematic Catalogue sent 
post free on application. 








CHAPPHLGI & CoO., 


50, NEW BOND STREET, LONDON, W. 





METZLER & GO’S NEW LIST. 


Now ready, price 5s. each, post free, 5s, 6d., handsomely bound in cloth, with gilt 
letters, Illustrated. 


Vols. 1, 2, 3, 4, & 5, of 


“EXETER HALL” 


A MAGAZINE OF SACRED MUSIC. 





CHRISTMAS NUMBER. 


“HXHTHR HALL.” 
No. XXI,, Vol. 6. 


Coytents:—1, “The Legend of the Crossbill, ” Song (J. L. Hatton). 2. Hark! 
the Herald Angels sing,” Transcription (Brinley Richards). 3. ‘ Christians, awake, 
salute the happy morn,” Christmas hymn (John Hullah), 4, O Zion, when 
I think on thee,” Song (Spohr). 5. Sunday Evenings at the Harmonium, No. 20 (E. 
F. Rimbault), 

Price One Shilling. Post free, 14 stamps. 


AROLS ANCIENT AND MODERN.—Music and 


words of nearly 50 Christmas Carols, Editions A, 10s. 6d.; B, 5s.; C, 
D, 1s, 6d. Words, E, 1s. 6d.; F, 6d.; G, 3d. The clergy thould apply pee b 


OLD ENGLISH CAROLS, 


E. F. RIMBAULT. 


For Four Voices, with Organ or Pianoforte Accompaniment. 








1, ‘God rest you merry Gentlemen.” 2. * The Cherry-Tree Carol.” 3, “ The 
Angel Gabriel.” 4. “A Virgin most Pure.” 5. “‘Ihe Babe of Bethlehem.” 
6. ‘I saw Three Sh'ps.” 7. “The Lord at first had Adam made.” 8, ‘‘In Excelsis 
Gloria.” 9, ‘‘The First Noel.” 10. ‘The Boar's Head Carol.’ 11, ‘Song of 
the Angels.” 12, “Hark! the Herald Angels sing.” 


Price 4s., limp cloth, 


OLD ENGLISH CAROLS, 
for the Berry Cime of Christmas, 


CONTAINING THE ABOVE, WITH AN INTRODUCTION BY 
BE. F, RIMBAULT, ULD. 


Also, a Superior Edition of the same, printed in Gold and Colours, on extra fine 
paper, handsomely bound, gilt edges, &c., price 10s. 6d. 


L. HATTON’S NEW CHRISTMAS ANTHEMS. 
t) ALL THE ENDS OF THE WORLD. 
HCSANNA TO THE SON OF DAVID. 
LET US,GO NOW EVEN UNTO BETALENEM, 
Price 2d. each. 


Dedicated by permission to the Bishop of Oxfurd 


YAROL, CAROL, CHRISTIANS.—A Christmas Carol, 


Solo and Quartett. The words by ArTrHur CLEVELAND Coxe, M.A., the music 
by W. Borrow. 


NEW NUMBER FOR CHRISTMAS. 
ETZLER & C©O.S MUSICAL LIBRARY. Post 


free, 14 stamps. No, 7 contains: 

THE POPULAR TUNES — ee «. C, Goprrey, 
AGNES SOREL a ea ve .. A, Lepuc, 
LES RATS bdr try E ° oe oe .. G, Reprer. 
LA POSTE QUADRILLE CaMILLe Scuupert. 
THE ORIGINAL CALEDONIAN QUADRILLE 

(on Scotch Airs .. .. C. M. 8, Cuivers 
THE ORIGINAL LANCERS QUADRILLE ‘ 
DER oe NSTERN (THE MORNING STAK) 

T 


WALTZE 
TRAUME AUF DEM OCEAN (dreams oN THE 
OCEAN) WALTZ J: sepn Gunes, 
INDIANA VALSE oe as ee se .. MarcalLuov, 
ZERLINA POLKA aid .. E. Ertiine. 
VIOLETTA (POLKA MAZURKA) .. .. Caru Faust. 
HURLY-BURLY (NEW GALOP) Cassipy, 


NEW NUMBER FOR CHRISTMAS. 
ETZLER & CO’S “MUSICAL BIJOU,” No. 24, 


contains fifteen popular comic songs, words, and music, sung by Vance, 
Leybourne, Nash, Rickards, and other popular singers. Price 6d., pcst free, 7 stamps, 


METZLER § CO’S NEW CATALOGUES are now ready, and 
may be had on application. 


METZLER & CO., 37, Great Marlborough St., W. 














J. sePH LABITZKY, 
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SYDNEY SMITH'S 


Dranotorte Duets. 








Une Perle de Varsovie. Polonaise 


Mendelssohn's “ Midsummer Night 8 moana , 
Paraphrase de Concert ... 


The Fairy Queen. Galop de Concert 
Norma, Grand Fantasia on Bellini’s Opera 


Mendelssohn's Hymn of Praise. Paraphrase ... 


Orphée aux Enfers. Grand Fantasia on Offenbach’s 
popular Operetta ... pee ope us 


Valse de Fascination 


Maypole Dance 
Don Giovanni, Fantasia on Mozart’s Opera 


Marche des Tambours. Morceau Militaire 


Golden Bells. Caprice de Concert 

Une Nuit Etoilée. Screnade 

Pas Redoublé. Morceau brillant 

Martha. Grand Fantasia on Flotow’s Opera 


Les Huguenots. Grand Fantasia on Meyerbeer's 


La Harpe Folienne. Morceau de Salon ... 
Le Jet d’Eau. Morceau Brillant 
Morning Dewdrops. Ditto 

Gaieté de Coeur. Grand brilliant Waltz 
L’Oiseau de Paradis. 
Masaniello. 
Danse Napolitaine. Morceau de Concert 
Arditi’s Kellogg Valse 


Morceau de Salon... 


Grand Fantasia on Auber’s Opera ... 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


ALBERTO RANDEGUER' 
Hew Voral Music, 


Silvery | Christmas Bells, 


In D and F, 
PRICE FOUR SHILLINGS. 


The Quiet Life. 


Sung by Mr. LEWIS THOMAS 
PRICE THREE SHILLINGS. 





aibiee needa: Sere 





LS MY a a Cy See its 





‘|Only for One, in E flat and F, 


Sung by Miss EDITH WYNNE. 
PRICE FOUR SHILLINGS, 





Child’s Evening Prayer. 


Sung by Mdlle. DRASDIL, 
PRICE FOUR SHILLINGS. 





Bow down Thine ear. 


Sacred Song. 
PRICE THREE SHILLINGS. 


The Unchangeable. 


Sung by Mdme. PATEY & Mdlle. DRASDIL. 
PRICE FOUR SHILLINGS, 


A Wife’s Letter. 


(Just Published.) 
PRICE FOUR SHILLINGS. 











Buzzing. Trio. 


‘ Sung by Madame. RUDERSDORFF, 
Miss WATTS, & Mdme. TREBELLI- BETTINI, 


at Mr. Benepict’s Concert. 
PRICE FOUR SHILLINGS. 








LONDON : 


HUTCHINGS & ROMER 





9, Conduit Street, Regent Street, W. 
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MESSRS. DUNCAN DAVISON & CO’S8 PUBLICATIONS. 


mruaneter = —No. 3. 


AGUILAR (E.)-. 
ALBRECHT (Carl 
ALLEN (6. na) sevens 
ALWYN (W.C.) 
ANDREWS (B.) 

IED seneve'se ‘ 
ASCHBTER Gi. C) 

BAUR (Anton) 


BENEDICT (Jules). .. 


Dit “4 
BERINGER 
BEE 
BERTINI (Henri) 


BERGER (Emile) .... 


BRISSAC (Jules) .... 


Ditto 


(R. 
HOVEN ' ?: van), Sonata, Op. 2, No. 1, dedicated to Haydn 


{* 


BURGMULLER (F.).. 
SH (E. 


BUSH (E. A.) 
CATALANI (E,) 
CZERNY (C.) 
DAWES (i bert) 


DIABELLI (Anton) . 


FOWL ER (63)..4.4.2 


GABRIEL (Virginia) 
GADE (Niels W.) ie 
GLOVER (Emilie) | ; 
GLOVER t Prof, J. W.) 


Ditto...,...+s000The Cruiskeen Lawn, ». descriptive fantasia 





“L'Amitié,” mélodie .. 

« Couleur de Rose,” galop brillant, ‘Op. 29° 

“ Lydia,” morceau mélodique “<- 

**La cascade de fleurs,” piéce 

Galop furieux (played at the Crystal” ‘Palace 
Concerts) .. 

Fugue in G for the Organ (with Pedal obligato) 

‘‘Mary dear,” transcription of Sims —— 
admired song 7] oe 

**L’amour du pas:é,” idylle dy sf 

“ Felice ma non gajo,” Un piccolo pezz0.. 

‘Die Schwarzen Tasten,” study on the black keys 
in form of a polka mazurka .. 

‘‘Die Lauterhacherin” (Air favori de ‘Lislr, 
varic 

ws tw A de Wellfleld “e Styrienne 

* Reviens i moi,” réverie . 

“Grande Valse de Bravoure, ” Op. ‘ol 


Twenty-Five "Studies, Op. 29, in two books, each 
Twenty-live Studies, Op. 32, in two books, each 
Etudes Caractéristiques, Op. 66, in two books, ea. 
Studies for small hands, Op. 100, without octaves 
Grandes Etudes Artistiques, Op. 122, in: She 


books. 
Flora Macdonald's Lament,” 
‘Kenmure’s on and awa’,” 
*‘ Huntingtower” 
“The bonnie wood o' Craigie Lea, » a favourite 
Scotch song 
** Si tu savais,” iption of Balfe’s celebrated 
song . 
“The carman’s W histle, ” with variations | 
*L'Appassionata,” morceau de concert . 
“ Léoline,” transcription ap 
* Oui ou non,” mélodie 
“Loin de toi, ”* mélodie 
La Retraite,” marche, Op. 7... 
* Ralouka,” marche turque, Op. 82 
‘*Pensées Intimes, ” petits morceaux, Op. 83... 
“The Summer Night’ s Polka,” with cornet 
accompaniment (illustrated title) “s 
“The Rustic Quadrille,” with cornet accom- 
paniment (illustrated title) 
“The Golden Sptay Waltzes, »” with ‘cornet 
accompaniment (illustrated title) fs 
“Oriental Galop,” with cornet accompaniment 
(illustrated title) . 
“Village Schottische, with cornet accompani- 
ment (illustrated title) . 
‘*Valse de Bravoure,” Op. 11, played by Mrs. 
John Macfarren e oe 
“ Chamounix,” Souvenir de la Suisse 2: or 
“Lischen and Fritzchen,” Valse ae i 
“ The Sunny Side Polka” .. os 
‘* Belinda,” mazurka de salon on 
“The Wife's Advertisement galop " 
~ ie de H. W. Ernst, transcrite .. 
f) Hostings” waltz x 
“The Hastings” polka oo 
Four easy duets:— 
No. 1. Duet in F, Op. 24.. 
2. Duet in D; Op. 33.. 
3. Duet in G, Op. 156 
4, Duetin C, Op, 158 ‘ oa 
“ On the lake,” réverie (illustrated title) 
“Le réve enchanté,” morceau de salon .. 
“The > em galop ” (illustrated — solo and 
-. each 


i ommend . 


due : 
ws Bridal Bells, ” morceau de salon ws 
“ Nord-Deutscher- Bundes-Marsch," “solo . 
Ditto ditto duet 
“ Spring time,” polka de concert 
“ Grande valse de concert,” Op. 26.. 
**La Pologne,” morceau caractéristique on . 
‘A Manual for Composers, Musical Directors, 
Leaders of Orchestras, and Military Band 
Masters, being a Methodical Treatise on 
Harmony, Instrumentation, Vocal writing, 
and all things relating to the Composition, 
Direction, and Execution of Music” (trans- 
lated from the original by W, roaeny ev 
“ Queen Mab,” a sketch 
“Grande caprice de concert, "sur Norma... 
“Fun,” third tarentella 4 
“‘ Mina valse" os 
“Valse impromptu” 
‘The Weir-wheel,” caprice . 
“ sense nent agitato oe 
Le charme du_ soir,” mélodie sentimentale 
“Introduction to ‘A Rainy day '” (operetta) 
“ Oanzonetta, Capriccietto, e Scherzo" 
“ Traviata,” harp and piano concertante . 
“ A Planxty,” national Irish dance tune .. 
** La Bella Sorrentina,” Romanza Napolitaine .. 
“Organ Book,” consisting of 12 fugues, volun- 
taries, interludes, and preludes for the organ, 
harmonium, or pianoforte (with a portrait 
of the author) 


introducing the * Faction Fight" 





Ope eae re BOUONP HPWOROPRRR © © | OW OO RRR REPRO BS PB HA ATA HHOOM 


wm > Co Oo 69 OO Com HO OO OS BO Or 


4 


oooceoe ececececo co eoo SoS coon 


aooocococceo i—J o i) o o eoccocceo 


ecoooooco coooooo 


oocooocoocooooooano 


GOLLMICK (Adolph) 


GRAVES (Mrs. R. D.) 
GUERNSEY (W.) .... 


HARTMANN (E,) «. 


HAUSE (Carl) ...... 


HEINRICHSON (G.,).. 
HEROLD (F). 
HOFFMAN (R.) 
HOLMES Ww. H.) . 


HULLETT (C. H.).... 
JEWSON (F. B.) . 

KELLER (Louis) .... 
KOETTLITZ (Emile) 


KUHE (W 


LA YEREZANA 
LINDENWALD 
MAYER (Charles) .... 
MOSCHELES JJ.) .... 
MOZART (W. A.) 


OBERTHUR (Charles) 
OFFENBACH (J.) .... 


OLD (John) 
PATTI (Adelina) 


ROSENBERG (A,) .... 


omens (E.)... 


ROUBIER (Henri) ..... 
SAUERBREY ( ).... 
SCHIRA (F.) 


SCHUBERT (Franz).. 


SCHUBERTH (E.) 
SCHULZE (E., L.) .... 
SCHUMANN (R.) .. 
SEMLER (Paul) 





SPARK (W.) 
STRAUSS ( ) 
STONE (Saville).... 


Ditto 
DUO. oc rccctdodde 





SYDENHAM (E. A)).. 


“ Merry Thoughts,” morceau de salon 
** Adeline,” pensée a ‘F 

“ Belle humeur,” piéce 

“Le Sécret pour étre heurews,” brindst de 
Iucresia Borgia... 7 

“‘The Pilgrim's Song,” pidee.. é 

“The Light Division Polka” (with cornet) 

Orchestral parts to the above 

“ Little Bertha Waltz” 

“ Alice, where art thou? » "Waltz on Ascher’ 3 
popular Romance . ee on 

“Impressions of Spring,” Op. ‘39 each 
No. 1, ‘‘Capriccietto in A flat; * No. 9, “Im- 
a in E flat;” No. 3. “ "Nocturne in E 
flat 


“Galop de concert” .. 

“ Overture to Zampa; or, La Fiancée de marbre” 

*¢ Les Clochettes,"’ impromptu brillant se 

“The Bell Galop” 

“ The Carman's P Whistle,” with variations, ‘played 
at Mr. Holmes historical concerts 

“Recollections of beta MARE A Midsummer 
Night's Dream Pi os : 

Andante and Scherzo 

“Fairy Footsteps,” caprice, Op. 29. 

“ Leoline waltz,” on Sims Reeves’s new song 

* Quatre morceaux caractéristiques ” .. each 
No. 1, “ Berceuse ;” No. 2, * Toccate ;" No. 3, 
« Fileuse 7” No. 4, si Ls cazasl 

“ Marche Hongroise” . 

** Marche Turque ” 

‘Liebhart polka,” transcription 0 of Male. L ieb- 
hart’s popular song a 

* Juanita waltzes” 

“Woodland whispers ” 

‘Une fleur tombée,” impromptu 

‘* Valse expressive,” en forme de rondo .. 

“ Overture to Zauberflote” 

“The Etiquette salop " (with cornet ‘aecom- 
paniment) . 

“Si doux et cher” poésie musicale.. 


‘Overture to Lischen and depen converaation 


Alsacienne .. 
‘+ Moonlight,” sittin 


‘Fleur du Printemp” valse (with a portrait of a 
the Prince Imperial of France) oe 

“ Premitre Nocturne ” ee ee 

** Windsor March,” Op. 16 .. oe 


‘Crispino e la Comare,” fantasia on ans joes 
Ricci’s popular opera 
“Les Cascades,” valse de 


“ Loreley,” air Allemande, transcrit “ es 

“Tl Ballo,” transcription of his valse brillante 
sung by Mdlle, Liebhart.. 

16 German Dance Measures, edited by i. iso 
in two books, : 

“Un gran valse N icaraguense’ ? (iLustrated od 

** Military March,” duet a 

“Repose” (Herberge), Nocturne .. 


“Florence,” galop joyeux .. 

‘La boite musicale" (a musical box) pitce 
** Loreley,” German lied, transcribed 
‘Et Forlovelse,” Danish song transcribed 
“Lucy polka” és 
“La Reve des sylphes, i” pidco 
* Schottish d’amitié” .. 
‘Galop d’amitie ” 
“Un beau souvenir,” morceau de boudoir 
“ Les Jeux des Elfes,” ditto 
** Mon bonheur,” galop 
se Whispering sylphs,” pitce.. 
“ Sunset,” nocturne pastorale 
“ Tarentelle” 
“ Landler waltz” 
‘+ Restlessness,” nocturne en 
‘Marche de nuit,” grand morceau ‘de concert |. 
** La festa,” morceau de concert 
“ Valse impétueuse oer a 
* Au bois,” scene pastorale ale a 
“ La bella donna,” grand galop di bravoure Ep 
“Sparkling eyes,” caprice oo 


‘“ Agenoria,” grand march .. nf 
“Lischen and Fritzchen" Waltz .. 


‘Logie 0’ Buchan,” a favourite Scotch melody 
transcribed 


“ There’s nae luck abeut the house,” ditto ‘ae 

‘The Lady of the Lea,” Henry nnn tiger’ 
song transcribed 

“Laughing Water” (Minnehaha’, : morceau 
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